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DADDIES
by
J ohn L. Hobble
Scenario by
Julien Josephson

FADE IN

At the Sudrey home last minute

Subtitle 1
m&“ were er way for the
1 reunion of Bachelors' Club.

FADE IN.

Scene 1 INT. AUDREY LIVING ROOM
’ iving room 1
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Subtitle 2

Subtitle 3

Scene 2~b

Subtitle 4

CLOSE UP of .
Bty Ay L L

Parker, the faithful family butler.
By-- Otto Hoffman,

INT, LIVING ROOGM ;
CU of Parker, patiently helding the box steady for

INT. LIVING ROOM 2 1

CU of Boby As he reads the stirring on the
banmer, a self satisfied smile shows on faoce.

INSERT OF BANNER with n-lng.. follows:

m m‘rrm u.‘.':':"f-u-

wm-»maumn-ua.-
m keepins time with the tack hammer,
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Scene 4

Subtitle 5

humor. He grabs the st

INT. LIVING ROOM

SEMI CU of Bob and Parker, As Bob finishes the title

sturing with the hammér, he almost loses his
E:huo and Parker hangs onto the stoel frantically

to keep it from slipping off from the chair. Beb-

Jumps d ovn 8till rmct:'n{l::o ‘:}nb yell tn high good
: somewha

Parker and makes the latter do a lock-step with him,

INT, LIVING ROOM

MED SHOT. Bob and Parker doing a lock-step, Bob hav-
& lot of fun and Parker rather nnoo-ro:r{ublo,
dutifully submittin: to B ob's whim,

INT. AUDREY DINING ROOM

FULL VIEW, The tabdle is tastefully set for the club
dinner. MRS AUDREY, Bob's mother, and BOBETTE, his
sister, are inspect the final arransement of the
table and giving KATIE, the maid (who is Parker's

wife ) directions.

Bobette, Bob ulrcrl sister, being
and unmarried had no use for
lor clubs.

By-- O_lnro Adams .

INT. AUDREY DINING ROCM

CU of Bobette, a prottl girl in the earlz twenties,
She hears Bob exultantly gi the club je1l in = _
the opposite room and shows decided annoyance and

disapproval,.

INT. AUDREY LIV ING ROOM

MED SHOT. Flash o Bob doing lock-step with Parker,
The latter is somewhat out of breath ‘loyally

makes no complaint,




Scene 4

Soene 5

Subtitle 5

INT. LIVING ROOM

SEMI CU of Bob amd Parker, As Bob finishes the title

sturing with the hammér, he almost loses his
e and Parker hangs onto the stool frantically
to keep it from slippinge off from the chair. Beb-
Jumps d own 8till repeat -the club yell in high good
humor. He grabs the startled and somewhat
Parker and makes the latter do a lock-step with him,

INT, LIVING ROOM

MED SHOT. Bob and Parker doing a lock-step, Bob hav-
& lot of fun and Parker rather uncomfortable,
dutifully submittin- to B ob's whim,

- INT. AUDREY DINING ROOM

FULL VIEW., The tadle is tastefully set for the club
.ut . llf - ctin tl;.b';’::ihor. . t f{hn.
sister, are inspe . 8 arrancement o e
table and giving XATIE, the maid (who is Parker's
wife ) directions.

-

Bobette, Bob Audrey's sister, being
mnﬂ unmarried had no use for
or clubs,

By-- Claire Adama.

INT. AUDREY DINING ROGM
CU of lohtto‘ a pretty girl in the early twenties,

hears Bob exultantly vuzthoclu Nk B
gomlno room and lnvg‘ln ed annoyance and
disapproval.

INT. AUDREY LIVING ROOM

MED SHOT. Flesh of Bob doing lock-step with Parker,
The latter is somewhat out of breath but loyally

makes no complaint.




Subtitle 6

Spoken title 7

Scene 10

- Bobette, not reali:z that she is httn&l

Spoken title 8

!

/
INT. AUDREY DINING ROCM
SEMI CU of Bobette and Mrs Audrey. Bobette peeved

at h the sl of the bachelors' club, looks
at her in ent indignatioh. Nrs.

smiles indul ly as if she d1d not take either
Bob or te too seriously.

Mrs Audrey believed that every
man (and particularly her son Bob)
ought to marry and raise a family,

By-- Georgie Ioodtborp_o

INT. DINING ROOM

CU of Mrs. Audrey. She smiles somewhat thoughtfully
and saye to Bobette:

-m.:t:::tl‘i Lohtto. M a mam -
e Sineing that IQ’-
- and finished wit 'loat-:-tyo baby'."

INT. DINING ROOM

SEMI CU of Bobette and Mrs Audrey. Mrs., Audrey
pats Bobette's cheek with mothe fondness. Bobette
nods a little doubtfully, and p uwp a place card
from a plate near her, She looks at the place cars
rather wistfully.

INSERT OF PLACE CARD which has a drawing of ocupid on
erutches and bears the name: William Rivers.

BACK: Bodbette sighs a little and puts the place card

back on the table while her mother, out of the cormer

of her eye, watches Bobette with motherly mcttg:‘
her mot

in on the secret, exclaims a little spitefully:

"I hate that old bachelor clubl”

a3
BACK: Bobette finishes the title and continues
fussing with the table., Mrs Audrey lmows Bobette's
gecret, dbut would not for worlds let Bobette Ikmow this.
She 8 to herself,

.




Scene 11

Subtitle 9

Scene 12

Scene 13

Scene 14

Subtitle 10

INT. LIVING ROOM

FULL VIEW. Bob and Parker are still deing the lock-
step, Parker being very much out of breath, but not
[+] d

1

e« I n the hallway in b“kfr Katie

8 CR who comes on 0 the living room, -
stops, and with pleasure as he sees Bob giving
th:lglnb yell which represents Crocket's principles to
a ™ -

James Crocket-- founder of the
Bachelors ' Club and sworn enemy of
matrimony. :

By-- Vliaude Gillingwater,

INT, LIVING ROOM

C.U. :it.n Ortc::t. n&{:m: looks ::;st Bob with an
ap z gr ¢ out a gree then exits to
join mims = S e

INT. LIVING ROOM

MED SHOT, Orocket orosses to Bob and Parker. Bob
returns Crocket 's greeting and Crocket joins in the
lock-step, giving the c¢lub slogan with great ve-
hemence.

INT. HALL

FULL VIEW. EKatie admits Allen, another member of
the Bachelors ' Club. He hears the commotion in the
1i¥ing room and looks off and grins with pleasure,

Allen also believed that bachelorhood
was ideal state of existence,

By-- Harry Myers.,




Scene 16

Scene 17

Subtitle 11

INT. HALL.

CU & Allen., H e smiles broadly as he sees his com-

rades giving the grand old battle-cry of freedom.
He exits to join g-. _ .

INT. LIVING ROOM

FULL VIEW. Allen enters from the hall, greets Bob
and Crocket, who returm ht:nft«ting and signal him
to Join them, He does 80 all thre® lock-step
around the room, shouting the club slogan.

INT. DINING ROOM

FULL VIEW. Bobette in foreground loeks off angrily
at the uproar in the livine room. While even Mrs

Audrey is a little annoyed, but accepts the situation

resignedly. In the background, Rivers enters the

2 room through the Prench & ors that are open
onto the gardem, At the sight of Bobette whose back
is toward him, he hesitates a little,

Billy Rivers, yo t member of the
olub, had & funch that his bachelor
days were numbered.

By~-- Boyce Coombe

INT. DINING ROOM

CU of R ivers. He hesitutes a moment, then evidently
somewhat embarrassed, he exits toward Bobette.

e

s e —————




Scene 19

Scene 20

Scene 21

Scene 22

INT. DINING ROCM

MED SHOT. R ivers comes up to Bobette and lrs Audrey.
Mrs. Audrey greets him very cordially, Bobette a little
coldly. Mrs Awirey exits on some plausible pretext

as she wishes to have the two young people alone,

INT. DINING ROOM

SEMI CU, of Bobette and Rivers. Rivers wants to pro-
pose to Bobette, but is afraid. He tries to muster
couracge to speak, while Bobette modestly lowers her
eyes, Just as Rivers is om the point of stammering
a proposal, he hears Crocket, Bob and Allen, holdinx
forth noisely in the living room. He looks in that
direction nervously.

INT. LIVING ROOM

MED SHOT. Crecket, Bob abhd Allen are standing in a

row before the bammer that bears the club's slogsn

and they are repeating it in noisy chorus. !hol are
ker give the yell with them which he is

mRking
doing half heartedly out of a sense of duty,

INT, DINING ROOM

SEMI CU of B obette and Rivers. R ivers loses courage
a little at the sound of that formidable chorus in the
other room. He looks off, and as he does s0 Bobette
glances up at him out of the cormer of her eye and
genses the reason for his hesitation.

INT. LIVING ROOM

MED SHOT, Crocket, Bob and Allen, finish their yell
and Bob tells Parker to bring on the drinks. Parker
stawts to open the dining room door, j




Scene 25

Scene 26

Spoken title 12-

Spoken title 13

Spoken title 14

IN?. DINING ROOM

MED SHOT (shooting toward living room) Rivers heas-
Mgﬂhiocmtomrmtﬂcouugoug
to propose, when Parker enters from 1liv roome
Rivers h-{uy assumes a very conventi attitude
and Bobette is secretly di ointed, Parker goes to
gideboard and gets tray with drinks. Bob, Crocket and
Allen all catch sight of Rivers. Bob enters and after
pping Rivers by the hand , 8 him out into the

iving room. Bobette looks after them resentfully,
for she feels that Bob's interference spoiled a per-
fectly mzood proposal. .

INT. LIVING ROOM

MED SHOT. Bob brings Rivers in and Crocket and Allen
both foot him very heartily. Rivers tries t o appea
jovial but it is evident he has something on his mind.
Parker enters with the drinks and serves them to the

groupe.

INT. LIVING ROOM

SEMI CU of the ups They all have their classes in
their hands ready to drink. Bob remakrs:

"yell we're all here but Walters.

BACK: Bob speaks the title and Alleb chimes in:

"I wonder what's keepinm him? This
48 the first time he was ever late
for the drinks."

BACK: Alleh finishes tithe and they all grin at
his remark, Crocket 1ifts his glass and says %o
the others:

"Once more, boys, all together--
let's give the battle-ory of freedomi”

BACK: Crocket finishes title and in rous ing chorus
they give the club slogan: "Ought! Nought! etc.

Cont.




-

Scene 26 Cont, Rivers alome dones not join in the chorus, Having
finished the slogan they all 1ift their glasses and
irink-- all except R ivers who looks scrious in con-
trast to the others' smiling faces. The others looks
at Rivers in surprise. Rivers puts down his glass
and explains quietly:

Spoken title 15 "Boys, I'm not thirsty.”

Scene 27 e, LIVING ROOM

CU of Rivers, Rivers speaks the title and looks
a -1ittle uncomfortable. :

Boene 28-29 INT. DINING ROOM

SEMI CU BOB, Crocket and Allen they stare at Rivers,
astonished that anyone could tsh to be thirsty for
such pood liguor. They explaim in chorus: "ihat 7"

Scene 30 INT, LIVING ROOM

SEMI CU of Rivers and group. Rivers musters nid
courage, takes a check out of his pocket, hands 1t

to Crocket and says:

Spoken title 15 "Here's my five thousand forfeit --
I'm going to get married.”

*
Scene 31 INT. LIVING ROOM

_ CU of Rivers. He finishes the title and braces him-
gelf to receive the denunciation of his fellow members.




Spoken title 16

Scene 33

Spoken title 17

Spoken title 18

INT. LIVING ROOM %
CU of Crocket. He is amazed, then glares at Rivers

and thunders at him:

"Pfraitor!.”

Ll

BACK: GCrocket finishes the title vehemently.

INT. LIVING ROOM

CU of Allen. He too looks at Rivers with contempt
and exclaims:

"Deserteri”

BACK: Allen finishes title sarcastically.

INT. LIVING ROOM

CU of Bob. He also gazes at Rivers as though thé
latter were a criminal, and denounces him, saying:

"Backslideri"

-~

BACK: Bob finishes the title.

INT. LIVING ROOM

SEMI CU of Rivers and the group. The e other men
look at Rivers as if he were am out « Rivers now
is rather amused than otherwise at the vehemence of his
fellow bachelors and his _-:ﬁn “grin irritates them
all the more. OCrocket d s gruffly: :




Spoken title 15.g

Spoken title 19

Scene 36

Scene 37

Spoken title 20

"Well, who is she?"

BACK: He finishes title and all three men wait rather
mzeuly for Rivers' reply. Rivers smiles quietly
answers:

"I'll tell you-~ when I'm sure she'll
marry me."

BACK: Rivers exits, leavine them all somewhat flabber-
gasted,

INT. LIVING ROOM

SHOTe R ivers exits rapidly into the hall and
outside, while the others look at each other somewhat
dazedly.

INT. LIVING ROOM ‘/
SEMI CU of Crocket, Allen and Bob., Crocket is the

first to recover from the shock. He turns to the 2
others and remarks :

"Thank the Lord, none of the rest of
. us have softening of the brainl”

BACK: He finishes the title and the others agree
that it is indeed fortunate that such is the case,

EXT. DINING ROOM AT FRENCH DOORS.

\ED SHOT. Bobette is lesning somewhat pemsively -
against the French doorframe., R ivers ocomes dashing

n\.z:.m.y gseizes the startled but not displeased
Bobet u{um-.mmnlnmoﬁnlm
ardently.




Scene 39

Spoken title 21

Scene 41

Subtitle 22

EXT. DINING ROOM AT FRENCH DOCRS.

SEMI CU of Bobette aund Rivers, Play a pretty love
scene between them which onds by his kissing her
tenderly.

INT, LIVING ROOM

MED SHOT. Crocket, Allem and Bob with solemn faces
are shaking their heads as if some great tragedy had
ocoured-- as if they regarded Rivers as a lost soul.
Crocket remarks gloomily:

"I can't understand it -- I always -~
.considered Rivers a man of intelligence.”

BACK: He finishes title and they all continue to
shake their heads dolefully.

INT. HALL DOORWAY

MED SHOT. Parker admits Walters who is nearly all in
and in a state of great excétement, He leans on
Parker weaklye.

Nicholson Wal ters-- stalwart
disciple of sincle blessedness.

By-- Willard Lewis

INT, FALL DOORWAY

CU of Walters. He leans against Parker weakly, -
t4akes out his handkerchief and wipes his st
forchead , tl}.n starts forward




Scene 43

Scene 44

INT. LIVING ROOM L

FULL VIEW, Walters comes : ing into the living
room from the hall, while ar acocompanies him and
stands ready to lend a hand if necessary. Crocket
Bob and Allen are surprised and worried at Walters'

condition,

-

INT. LIVING ROOM

SEMI CU of Crocket, Bob and Lllai 8 ised and
worried they start iorwu'd to inguire what is wrong.

INT. LIVING ROOM

SHOT. Walters comes up weakly to a chair aml
collapses into it. Parker hastily exits to get a
drink for Walters. Crocket, Allen and Bob ent
hastily and in one voice -im-mt is the
matter, Walters shakes his head as if unable m‘
to speak, Parker hurries in with a drink and 2
it to Walters, The latter swallows it quickly and
geems to feel a little better., Parker exits with the
y #lass., The other men stand about anxiously
t for Walters to speak., Wil ters now says gloomily

Spoken title 23 "Something terrible has happened --

Scene 46

Scene 47

_I've got a

- - 5

INT, LIVING ROCM

SEMI CTU of Crocket i Bob and Allen. They are utterly
nuggnl at Walter's announcement.n They look at
him amazement , then accusingly:

INT., LIVINC ROOM

OU of Welters, He sees that he is misunderstood,
and hastens to explain:




Spoken title 24

Scene 48

Scene 49

Spoken title 25

Spoken title 26

Scene 50

"It's one I inherited -- an orphan."”

INT., LIVING ROOM

SEMI CU of B ob, Croccket and Allen, They stare
at :ntorn. puzz » & little suspicious, and very
curious,

INT, LIVING ROOM
SEMI CU of the group, Walters goes on to explain:

"You remember H arry Andrews, my chum
-at college who left the club some years
ago and married *"

BACK: Walters finishes and the other three men nod,
wondering what this has to do with the case, Walters'
manner becomes one of sober respect as he continues:

"Here's his letter -- written on the
‘battle field in France ---"

INT. LIVING ROOM

CU of Wdl ters as he finishes title and takes out
a torn and erumpled letter and hande it toward the
other men,

INT. LIVING ROMM

SEMI CU of the group, As Walters hamis Crocket the
letter, & hush of respect for the memory of their old
comrade comes over the group, They all bend forward
to read the letter with serious houa =

ont.




Scene 51 Cont.

Spoken title 27

Scene b2

Spoken title 28

Spoken title 29

INSERT OF LETTER as follows:

"Dear old Bones: I know I'm done for
and I mt.gou to take my little one and
bring the 1ﬂnzu our own., I know
I'm ng & grea , 01d man, but
you are only friemd I can

The men look at each other and their heads bow in
silent sympathy and respect for their old friand
Anrcu: When this has passed, the difficulties of
Walters' problem appesl to the other memn. They all
feel curious to know what Walters intends to do re-
gardine his respomsibility. Walters looks at the
others worriedly and declares to Crocket:

"I don't know about kids.
.1 need expert advice."

INT. LIVING vROG

SEMI CU of Wdl ters and Crocket, Walters finishes the
title. Crocket is somewhat irritated that Walters
should expect him to know anything about children.

He tells Walters testily:

"Well, don't expect me to give it to you."

INT. LIVING ROOM

SEMI CU of the group., Crocket finishes the title e
irritably and Walters looks downcast at not receiving
either hdlp or sympathy. Bob Audrey cheers Walters up

by saying:

"1111 call mother ~- she's crazy about

babies, She can tell you its > u:‘

height, wei “and the size of its feet -~
by loo at the letter,"




Scene 53 Conte.

Scene 54

Scene 5B

Spoken title 30

Scene 56

Spoken title 31

BACK: Bob finishes the title Jjovially and exits
to find his mother.

INT. LIVING ROOM

FULL VIEW. Bob crosses to dining room door, opens it
and ealls to his mother. A moment later Mrs., Audrey
enters to Bob, who puts his arm about her and leads

her over to the group.

-

INT, LIVING ROOM

SEMI CU of the group, After greetings have been
exchanged all ar , Walters anxiously starts to
tell Mrs. Audrey about havine inherited a baby.

Mrs. Audrey, a staunch believer in marriace and
children, pretends that she does not see the despair
in Walters' face and makes believe that she th
Walters is delighted at the prospect of being a daddy.
She exclaims with enthusiasm:

"How pertoctlg lovely! I should
_think you'd be parfectly delightedi™

INT. LIVING ROOM

SEMI CU of Walters and Mrs. Audrey., JMrs. Mroz
finishes the title and Walters looks at her as if he
did not at all agree with her gentimens#s. Mrs. Audrey

continues:

"Jow the first thing you must do, is
to get a housekeeper and a nurse."




Scene B7

Scene 58

Scene 59

Spoken title 32

Scene 60

Scene 61

Spoken title 33

INT. LIVING ROOM

CU of Walters. He is staggered at the bare thought
of hav two women in the house. He is for the '
mome speechless,

INT. LIVING R OOM

SEMI CU of Allen, Crocket and Bob. They are almost
as doutuhu a8 Walters is by what Mrs, Audrey has
sald .

INT. LIVING ROOM _
SEMI CU of the group. Walters notes the sharp glances

of the other men and taking in both Mrs. Audrey and
the men in his reply, declares:

"FThere'll be no women in my housel™

INT. LIVING ROOM

CU of walters. He finishes the title and swells up
richteously. ’

INT. LIVING ROOM

SEMI CU of Bob, Crocket and Allen. They approve
Walters' stand -- in fact are proud of him. Crocket
thinking to put an end to the subject that is so
distasteful, to him, says to Walters:

"The thing to do is to put the kid
into a good, comfortable orphan home."




Scene 62

Spoken title 34

Scene 63

Spoken title 36

Scene 64

INT. LIVING ROOM

SEMI CU of the whole group. Crocket finishes title.
Bob and A llen nod in approval of Crocket's suggestion.
Mrs. Audrey looks worried, while Walters seems un-
decided for the moment. Then he makes up his nin('

and says firmly:

"§o == it wouldn't be risht -- it
wouldn't be fair to my old pal."

BACK: Walters finishes the title and it is plain
that he intends to respect the last wishes of his

old chum.

INT. LIVING ROOM

SEMI CU of the group. Bob puts his hand on Walters'
shoulller approv and says: "You're right, old
fellow,” and Allen does the same, Crocket probably
has the gse to do so, but 18 too much opposed to
the whole idea of adopting & child to appreve. lMrs.
Audrey also puts her hand on Walters' arm, looks

him in motherly approval, says:"I knew you'd do what
was right, Mr. Walters." Then a look of regret comes
into her face as she says to Walters sympathetically:

"It's a pity you haven't & wife."

INT. LIVING ROOM

SEMI CU of Mrs, Audrey and Walters. She finishes
the title and Walters is staggered by the awful

thought.

INT. LIVING ROOM

SEMI CU of B ob, Crocket and A llen. They too are
greatly shocked at Mrs. Aundrey's remark: To rzest
matrimony in a bachelors' ¢lub is nothing short

sacrilege.

-




Spoken title 36

Spoken title 37

Bcene 67

Scene 68

INT. LIVINT ROOM

SEMI CU of entire group. Bob is somewhat embarrassed
by his mother's remark, elploi&lli as his fellow
members look at him as if they held him responsible
for it. Bob quickly gotl over his embarrassment how-
ever and grins a little at the others, puts his hands
playfully on his mother's shoulder and remarks to

the company:

"Don't mind mother., You know she
always was strong for matrimony."

BACK: Bob finishes the title and kids his mother a
1ittle., Mrs. #udrey takes it good natnrodlz. She has
a mellow sence~of humor and replies pleasantly: "Of
coursé I am.™ Bob looks at his mother a little ac-
cusingly, then says to the men:

"Mother 's been trying to mMEy marry me
off ever since I was old emough to Inow
better. She informs me O“Or{ day that

- we bachelors are not paying the great
debt we owe society."

INT. LIVING ROOM

SEMI CU of Bob and Mrs. Audrey. Bob smiles at his
mother, pretending to be exasperated, Mrs. Audrey
takes it all good naturedlys.

&

INT. LIVING R OOM

SEMI CU of the group. Allen and Walters in at Mrs.
Audrey, sharing Bob's amusement in the matter, but
Crocket does not see anyt funny in such a serious
subject as matrimony and he does not erack & smile,
(cu Flash of Crocket, getting this over.)




Scene 69

Spoken title 38

Scene 70

Scene T1

Soon§ 72

Scene 73

INT., LIVING ROCH

CU of Mrs. Audrey. She gets an idea, smiles to her-
self, then makes her face more serious as she says
to the men:

"Do you know, I think it would be
wonderful if each of you followed
Mr. Walters' example and adopted

an orphan."

INT. LIVING ROOM

CU of Crocket. H e glares at Mrs. Audrey almost
savagely and exclaims: "What?"

INT. LIVING ROOM

CU-of Allen. He too, stares at Mra. Audrey as if the
suggestion were a mighty unwelcome one.

INT., LIVING ROOM

CU of Bob, He looks at his mother, hardly able %
believe his ears, and a little vexed that she should
suggest such a thing at the meeting of the bachelor
club.

INT. LIVING ROO!

SEMI CU of the gro:g; All thé men but Walters are
gshocked at Mrs. A ey' 8 8 stion. Walters, anxious
to see his fellow members saddled also with an orphan
heartily approves Mrs. Audrey's proposal,




E _ Scene 74

Spoken title 39

Soene 76

Scene 76

Spoken title 40

Scene 77

INT. LIVING ROCM

CU of Bob. He gets an idea and his face changes to a
smile of satisfaction. He figures that if he adops
an orphan it will be no trouble at all as his mother
will of course take care of it. On the other hand

it #ill mean that his mother will quit nagg him
to get marries as there will already be a chill in
the house, He feels suddenly and strongly in faver
of his mother's idea and exclaims:

"I for one, &m in favor of
mother's suggestion."

™

INT, LIVING ROOM /

SEMI CU of Allen, Crocket, Mrs. Audrey and Walters,
Crocket is amazed and disgusted. Allen simply amazed;
Mrs. Audrey surprised but pleased, and Wal ters puzzled.

INT., LIVING ROOM

CU of Bob. He receives the various looks of the
company salmly, and explains his position by saying:

"yother's forever after me to got”
.married so she can have somet
running around the house. I'll
adopt an orphan -- with pleasure.”

BACK: Bob finishes the title consi ering that this
will be an easy way to put an end to his mother's
matrimonial pruohzngo.

INT, LIVING ROOM

SEMI CU of the grong. Crocket and Allen look at Bob

as if they thought he had lost his mind. Mrs. Aundrey

is amused but also pleased., Walters looks at Bob as

1f he thouzht the latter was rather fogi:h to saddle
ne.




Scene 77 Cont.

Spoken title 41

Scene 78

Spoken title 42

Spoken title 43

Scene 79

himself with a baby. Mrs. Audrey steps up to Bob and
tells him that she is glad Bob is going to adopt an
orphan. Then she ways to Bob: :

"Bob, you remember that fine 11-1:\
officer, Major Atkins, who visited
us before the war -- and who was
afterward killed in action?”

INT. LIVING ROOM

SEMI CU of Bob and Mrs, Audrey. Mrs., Audrey asks
the question: Bob nods and she continues:

"Before he left he gave me this
_pictureof his little girl -- I've
Lpt» it among my treasures." .

BACK: SMS picks up the snall framed picture and
hends it to Bob, who looks at 1%,

INSERT OF PICTURE OF PRETTY LITTLE GIRL of six years.
The picture is turnmed over in Bob's hands showing the
réverse side on which is written: "Ruth Atkins,

age six."

BACK: Bob turns the picture over again and looks
at it, says to his mother smilingly:

w111l take little Ruth -~ she's mine."

-~

INT. LIVING ROOM

SEMI CU of the group. Bob speaks the title to his
mot her, then turns to the men puts his thumbs in his
vest, swells out his chest uﬂ says:




Spoken title 44

Spoken title 45

Scene 80

Scene 81

Spoken title 46

Spoken title 47

'SEMI CU of Mrs. Audrey,

-

"Being a father is a great sensationl"

BACK: Bob speaks the title.

Alleh stares at him™and
Crocket glares at him.

Crocket remarks withering¥y:

"You've gone crazyl"

INT. LIVING ROOM

CU of Crocket. H e looks at B ob in vexation and ZX=wxs
disgust

INT. LIVING ROOM

SEMI CU of the group. Mrs. Audrey mretends not to
notice Crocket's outburst, but places Bob and Walters
in a little row B thnuivu, hen addresses herself
%o Crocket and Allen, and says pleasantly:

"That makes two daddies -- who'll
'bo the next to take a little orphan?t”

INT. LIVING ROOM

Crocket and Allen. Mrs.
Audrey finishes the title and looks & Crocket and
Allen persuasively. Crocket snorts:

"] won 't-- for one,"

BACK: Orocket finishes the title apl sets his face
with sour determination. Mrs. Audrey does not lose
her temper for a moment, dut concentrates her efforts
on Allen who she believes will'not be such a tough
customer., She says to Allen graciously:




Spoken title 48

Spoken title 49

v

Spoken title 50

Scene 84

Spoken title Bl

'hrﬂ-lr.m-.s eat effioci a
- @Xp 'w- you, m‘tuﬂ to handl

hundreds of -li would think nothing
ne 1ittle child.”

INT. LIVING ROOM

SEMI CU of Allem and Mrs. Audrey. She finishes title.
He gets chesty at Mrs. Aud 8 somewhat flattering
remark and replies confidently: |

"Oh, it would be easy emough for
‘me -- it isn't that ---"

BACK: Allem is explaining gust why he doesn't want to
child. Mrs.

assume the r ibility of ado m a .
Audrey feels t he is ) makes a deter-
mined effort to touch his sympathies. She says to him

earnestly:

"yr, Allen, with se many little orphans
for a father's ar a mother's 1":,

I'm sure you haven't the heart to refuse.

-~

INT, LIVING ROOM

CU of Allen, He is & good hearted chap underneath and
is rocqu touched by Mrs. Audrey's earnest plea, His
fs0e softens and he says good naturedly:

"Oh, well, I guess I'll take an orphan.
Aﬁo: di. one child will be very
1ittle trouble for me."

IN?, LIVING ROGK
CU of Orocket, H e glares at Allen disgustedly.




Spoken title 52

Scene 87

Spoken title 53

Spoken title py

Spoken title 56
(

INT. LIVING R OOM

CU of Allen. He meets C rnbt'n glm defiantly
and retorts:

"Personally, I wouldn't givo a
-whiff of smoke for a man who
couldn't look out for a kidl"

-~

LIVING ROOM

SEMI CU of the group. Allen meets Crocket's glare
loﬂmﬂ. Orocket looks disgusted, Mrs. Audrey
thanks Allen and lines him up beside Walters and Bob,
the other two daddies, She then points out to Crocket
that all the other men are daddies and surely he
won't refuse. Crocket shakes his head emphatically
and declares stubbomly:

"Not for mel"

BACK: Crocket stubbormly refuses to be persuaded,

LIVING ROOM

SEMI“CU of Bob, Allen and Walters., Bob whispers some-
thing to Allen’ and Walters and they nod in agreement,
Them Bob calls Crocket into the -oom and says to hh

"Orukot we're lgod to do whatever
olub votes All in favor of

&mm uloptng u orphan, say 'Aye'."

~

BACK: Beb, Allen and Walters 7011 "Aye" in noisy
chorus, mmt is cornered but mi nng to gin in,
He declares defiantly:

"You can 't saddle any kid on mel”




Scene 89 LIVING ROOM
CU of Crocket. H e defiantly finishes the title,

Scene 90 LIVING ROOM

SEMI CU of the group. Bob is not at all bluffed by
Crocket's blustering. He tells him very plainly:

Spoken title 56 "Orocket, you know the cluh's vote is
-law, s0 you'd better tell mother what
u-l of an orphan you want,"

-

BACK: Crocket is cornered and growls:

Spoken title 57 "Well, I se I'll have to take
-one -~ but it's got to be a boy."

BACK! Mrs., Audrey pretemds that she thinks Crocket is
doing this quite willingly amd that he is in fact

pleased to do it, She takes him the arm
and lines him up beside the other three daddies., My

submits to this r—um Mrs., Audrey addresses’
the prospective daddies )h;nntly and o:n:

Spoken title 58 "@entlemen, I shall do utmost to
make selections that w please you.,"

Scene 91 INT. LIVING ROOM

FULL VIEW, As Mrs, Audrey finishes the title, Rivers
enters in b:zuh haste the happy but somewhat
timid Bobette along with him. He comes up to the
group with her,




Scene 92

Spoken title 59

Spoken title 60

INT. LIVING ROOM

SEMI CU of + Both Rivers and Bobette look very

as t rs all glance at them in surprise
m says to the other men: ;

"Pollows, how's this?"

BACK: He finishes the title, puts his arm around
Bobette and kisses her, then runs off with her, The
men all stare, and Bob ecia is astonished,
Mrs. Audrey, however 8 ¥+ Bob turms to
his mother and asks her a little suspiciously, bit
she smiles innocently and exits to wish the young
people happiness, Bob is considerably upset to
think that & love affair has been going on righ% in
his own family. COrocket is the picture of ill-humar
and disgust., He sinks into & chair and exclaims:

BACK: Orocket finishes the title and glares
at his fellow members, They all look rather
guilty and erest fallem at the realization

of what has happened.




Subtitle 61

Scene 94

Scene 96

FADE IN

At last the day of the orphans'
arrival was at hand.

FADE OUT,

FADE IN
INT, LIVING ROOM

FULL VIEW. Parker is separating into proper groups
a huge quantity of toys of every description suitable
to amuse children of both sexes,

INT. LIVING ROOM

CLOSER VIEW OF this action. Parker shakes his head

somewhat dubiously at the prospect of the arrival of

the orphans and is also very doubtful as to the

;;:ﬂ.ty of the daddies to take care of their adopted
es.,

EXT. AUDREY HOME

FULL VIEW. Bob drives up in his smart roadster;
picks up a lot of gaokngu of toys, gets out of the
machine and exits to the house.

INT, LIVING ROOM

PULL VIEW. Bob comes into hall and on into liv

room, loaded down with toys which he deposits with the
others., He is in very good spirits as he greets
Parker jovially.

-




Scene 97

Spoken title 62

Spoken title 63

INT. LIVING ROOM

SEMI CU of Bob and Parker. Bob gives Parker some of
the packages to unpack while he unpacks the others.

He 48 in excellent humor., The of his
the least a=m

adopted orphan is not -orrym _ :

he figures his mother will all the responsibility.
He displays each toy smilingly for Parker's inspédction,
very evidently of his judgment in selecting
them. He remarks to Parker with a grin: :

"Pretty soft for me, hsunF & mother
to ¢ care of my orphani™

BACK: Bob speaks the title., Parker doces not en-
tirely share Bob's jovial mood as he kmows that Bob
will not be nearly so jolly when he learns that his
mother has left unexpect to be gone for some time .
So he looks rather sober &s he hands Bob a note and

says:

"I'd almost fo:rtm. sir -- your
mother left this note for yow."

BACK: Bob, not at all worried, opens the note and
starts to read 1it.

INSERT OF NOTE in Mrs, Audrey's writing, as follows:

- "Dear Bobbie:
to desert you Jjust when

your is arri , but poor

le Geo wires that he is very
111, so Bobette and I have ne to
take care of him, We hop to be back
in a few days.

INT. LIVING ROOM

CU of Bob, He is astonished and greatly disappointed--
also worried at the tho of ha to take care of
his orphan himself even for a ghart time. He reads the

rest of the note:
Cont.




Scene 98 Cont.

Scene 99

Scene 100

Scene 101

-

INSERT OF PORTION OF NOTE im Mrs. Aud 's writ
as follows: g e

- Poor Uncle George, being a bachelor
has no wife or childrem to look after
im him so of course he has to infliet him-
self on someone.

-

BACK: Bob realizes that his mother is giving him a
2: in these lines and luk:':muorn(im.

there is nothing to do make the best of it,
so Bob figures that after all, it misht be & whole lot
WOTS8e.

INT. LIVING ROOM

MED SHOT. Bob, not so much worried now, but still a
1ittle thoughtful because he realizes he will have

to take care of his orphan until his mother comes back
“mtul 1:;02 to the table where Ruth's picture is

8 .

INT. LIVING ROOM

SEMI CU of Boby He gioh up Ruth's picture, and
looks at it rather thoughtfully,

INSERT OF PICTURE OF RUTH., )

BACK: Bob looks just a 1ittle dubious as if wondering
whether Ruth will be much tx uble until his mother
gets back. He finally canvinces himself that she will
not be, puts the picture down and feels that there
isn't much to worry abouty He smiles again with his
0ld _good humor,

BEXT, AUDREY HOME

MED $HO0T.  Grocket emters te front door and rings
door bell.




Scene 103

Scene 104

Spoken title 64

Scene 105

Spoken title 65

Spoken title 66

INT. LIVING ROOM | ;
FULL VIEW, Parker and Bob hear Crocket's r .

- Parker exits to-answer while Bob fusses with the

toys, continuing Parker' s work.

INT. HALL

MED SHOT. Parker enters to front door, opens it, ad-

mits Crocket and ushers him toward living room,

INT. LIVING ROOM

MED SHOT. Parker ushers Orocket in and exits.
Orocket comes up to Bob and his face becomes 8till
Sourer at the eight of the toys. Bob greets him in
excellent humor. Crocket snaps out:

"Isn't my kid here yet?"

INT. LIVING ROOM

SEMI CU of Orocket and Bod, OCrocket finishes title
and Bob replies : "It hasn't arrived yet =~ there's
been some delay." Crocket exclaims emphatically:

"Then I'm going homel"

BACK: Crocket finishes title and starts to 0. Bob
grabs him by the shoulder and tells him £ H

"No you don'ty, You'll stay risht
-here and meet your obligation like
a father and a gentheman,"




Scene 106

Scene 107

Spoken title 67

Scene 108

Spoken title 68

Scene 109

INT. LIVING ROOM
CU of COrocket, H e swears under his breath.

INT. LIVING ROOM

CU of Bob., Bob is amused at Crocket's pecvishness,

He himself feels very comfortable at the thought that

his mother will take care of his orphan as soon &8 she
ts back, so he is inclined to kid the less fortunate
ocket. He tells Crocket reassuringly:

"Your orphan isn't ,ﬁ“‘ to be any
trouble to you. you have to do
i8 to keep its mind occupied -- Allen
said so elf,"

BACK: Bob finishes title with pretended seriousness,

INT. LIVING ROOM :

SEMI CU of Bob and Crocket. Orocket glares at Bob,
suspectinz the latter is kidding him and snaps out
vindictively:

"Allen knows so darn much about kids --
-1 hope he gets twins!"

-~

BACK: Bob speaks the latter part of the title to kid
Crocket, though he says it seriously. Crocket ex-
claims: "I should say hoti" Bob sticks a toy gun in
Crocket's pocket, jams a little soldier hat omn
Crocket's head hnfh- at his appearance, and exits,
leaving. crooku“ furious and sputtering.

INT. LIVING ROOM

FULL VIEW. Bob exits hurriedly. As Crocket stands
there sputter , Parker enters and pauses, 8

alarmed at Crocket's pectiliar actions as the latter
gtrides up and down and grabs up some of the toys, and
then slams them down again: AS Crocket starts to exit

from the room in order to pet away from 3hotught of
% onvs «

i ————————




Scene 109 Cont.

Spoken title 69

Scene 110

Spoken title 70

the toys and the thimgs they supggest, Parker ste
up to and asks : . -

"Where will you be, sir, in case you
are umurp ' g 4

INT. LIVING ROGM

SEMI CU of Crocket and Parker. Parker finishes his
title and Orocket looks at him a moment, then replies

grimly:

=

"Well, if I'm not on the garden
seat under that lonesome pine --
drag the river.,"

BACK: Orocket finishes the title and exits while
Parker looks after him in grave alarm wondering if
Crocket really has thoughts of suicide. H® shakes
his head worriedly, then starts to rearrange the
toys that Crocket has put in disorder,

EXT. AUDREY HOME.

MED SHOT., Crocket enters from the house and walks
toward the garden.

EXT, GARDEN

MED SHOT. Crocket walks up to garién-seat in fore-
ground, seats himself, chews his cigar and tries to
compose himself, There is a shallow pond in front
om = not mowe than two feet deep at the most.
Crocket @8 at the water as if contemplating
suicide its depths,




Scene 113

Scene 114

Scene 115

Scene 116

Scene 117

Scene 118

BXT. POND
This is a pretty garden pond with rock here and there

ete. A frog jumps out of the water onto a rock and
looks up ..J off at Crocket.

EXT. POND. )
CU of the frog looking up and off at Crocket.

ELT, GARDEN
OU of Crocket. He looks down at the frog fixedly

EX?. POND

CU of frog. It stares at Crocket solemnly then dives
into the water, '

BEXT. GARDEN

SEMI U of Crocket, The fr:g;l action in Jumping
into the water again makes think of suicide, but
he shakes §is head and decides that he will try %o
endure life, hard as it is,

-

INT. LIVING ROOM

MED SHOP . Parker finishes putting the toys in order.
Ruth's picture is on the table in front of him and
he picks it up and glances at it.

INSERT @ RUTH'S PICTUHE

Parker hears the door bell ring, pute down the pdeture
ahd answers the ringe




Scene 119

Scene 120

Spoken title 71

Scene 121

Scene 122

Spoken title 72

Scene 123

INT. HALL

MED SHOT. Parker enters to front door and opens it
admitting RUTH ATKINS. Ruth is a slender girl of
sbout eighteen who has just come off the boat. “She
is dressed in very simple, ine ive traveling
clothes and carries a somewhat battered valise, a
little handbag and a shawl.

Int. HALL

SEMI CU of Ruth and Parker. Ruth looks at Parker a
little timidly, then asks:

"Is ¥ r. Audrey in?"

INT. HALL
CU of Ruth, as she finishes the title.

INT. HALL

SEMI CU of Ruth and Parker. Parker replies: "No,
ma'am =- Mr, Audrey's just left a few minutes ago.”
Ruth is a little disappointed, then replies:

"Then I'1l wait for him, He's
expecting me -- I'm Ruth Atkins."

By ~-- Mae Marsh

INT, HALL

CU of Parker. He is so surpsised to learn that

the {ood little girl is a young lade, that he
is bg y able to conceal his utoninhiox’tt. It is

only by & great effort that he does 80,




Scene 124

Scene 125

Scene 126

Spoken titlem73

Spoken title 73-8

Scene 127

INT. HALL

‘SEMI CU of R uth and P arker, Somewhat daszedly,
Parker takes Ruth's 1 ‘and ushers her towgrd the
livine room. (He is tm of the awful shock
Bob will get when he sees Ruth.)

INT. LIVING ROCM -/

MED SHOT. Ruth and Parker enter the living room,

Ruth looks about the room with naive curiosity. A
ortrait of Bob's late father, an olderly man, catches
T eye. BShe orossed to it and regards it in erestedly

while Crocket watohes her -- his 8till filled

with the thought of the awful surprise in store for

Bob. Ruth calls Parker. He steps up to her, in

front of the portrait,

INT., LIVING ROOM

SEMI CU of Ruth and Parker. Ruth points to the
portrait of the late Mr, Audrey, and asks Par}er:

"Is that the o0ld gentleman?"

BACK: Ruth finishes the title and Parker replies
respectfully, "Yes, ma'am.” Ruth studies the portrait
approvingly with a serious smile and remarks to
Parker:

"I pictured to myself that Mr.
AJroy would look just like thas."

INT?. LIVING ROOM

CU of Parker. It dawns on him that Ruth thinks

this is the Mr. Audrey who has adopted her -- that

it is Bob. He is about to explain that this is not

the young Mr, Audrey, but his father -- long since
dead. But somehow feels that it is not his place

to volunteer explanations, so he only nods respectfully.




Scene 128

Spoken title 74

Scene 129

" Spoken title 75

Scene 130

Scene 131

Scene 132

INT., LIVING ROOM )

SEMI CU of Ruth and Parker. Ruth seems well pleased
with"Mr., Audrey”. Then she turns to Parker and says:

"I'm vorg tired. Might I go to
room and lie down a little while ?"

\

BACK: Ruth finishes the title. Parker says
"Certainly ma'am."

N\

INT. LIVING ROOM

FULL VIEW. Parker is about to exit for Katie when
Katie enters from 4 room. Parker brings her
over to Ruth., He introduces Ruth by telling Katie:

"EKatie, this is Miss Ruth Atkins,
Mr. Audrey's new daughter.”

INT., LIVING ROOM

CU of Eatie. She is as much astonished as Parker -
was, to find the expected little girl of sixX a young
woman., She recovers herself without showing much
of her surprise, however,

INT, LIVING ROOM

MED SHOP., Katie curtsies to Ruth., Parker tells Katie~
to show Ruth to her room. Katie picks up Ruth's luggage
and starts to exit, but before she goes she exchanges &
meaning look with Parker -- the idea b : "What an
awful shock Bob Audrey has coming to him." Ruth exits
with Eatie to go upstairs. Parker looks after Ruth and
Katie, them shakes his head worriedly over the extra-
ordinary state of affairs.

EXT, GARDEN. GARDEN SEAT NEAR .POID

MED SHO? of Crocket. He is very mervous, very irri-
table., He looks at his watfh, then gets up and exits

+auard house.




INT . LIVING R OOM

Scene 134 EXT. AUDREY HOME

FIL VIEW,

Bob drives 'ap in his roadster,

MED SHOT hrh:.zuh icture of h A.m-.
looke at 1t -~ the de of the 2
gtrikes him, He smiles © -butlllt

down the picture and agpsumes his usual 41 d
pression as cruht enters. Crocket 1

2 moment, then plunks himself down oa chd.r wi
his back *to the whlcu that look out on the gardem.
Parker near the windows, sees Bob drive up side.

There is

8 little girl of five or six years in the machine with
Bim. Bob gets out of the car, and helps the 1little
girl out. She carries a primer and & cat that she has
picked up somevhere.

Sgene 136 INL.
FULL VILV.

antin to

Scene 136 INT. BALL

Spoken title 76

BACK: Bob

L]

Subtitle 77

MED SHOT, Parker enters,
Bob and tll. 11'”1

1 warmi
“-door, &n tells

LIVING ROOM

Parker exits to meet Bob outside. Crocket
dm? his :hair grouchily, pays no ate-

u the door to admit

1r1. b puts his finger to his
one Parker outside, partly closes
Parker in a low tone:

"You take charge of little Lorry
‘here and keep her out of ai?t until
I tell you to bring her in.

gpeaks the title and Paxke r turms to little

Lorry =--

By Muriel Frances Dana.










Soene 136 a

Scene 13'!

Spoken title 7@

Scene 138

Spoken title 79

Spoken title 80

Scene 140

Spoken title 81

EXT. FRONT TOOR

CU of mz She emiles with the utmost confidence
and frien i..ul. :

EXT. FRONT DOOR
SEMI CU of Bob, Parker and Lorry. PFParker looks at

Lory, s to Bob, "Yes, sir"-- +then of

Ruth hesitates as if in doubt just hdw to the
news to Bob ng:dug Ruth. a moment 's waver-
ing, he telle i

"While you were Iﬂt gir
Mise Ruth arrived. . 2

EXT, FRONT DOOR

CU of Bob. He is quite interested, snd remarks
pleasantly:

. | upru ghe locdke Just like
-her picture," :

C U of Parker, He &voids Bob's gaze a 1little and
replies e vasively:

"Well, sir, she's a trifle larger."

EXT?, FRONT TOOR

SEMI OU of Bob and Parker, Bob is well pleased and
tells Parker: "I'm certainly anxious to see my little
Ruth," Parker replies:

"She waen't feeling well, sir =
she's in her room mow taking & nap,”

Back: Parker spesks the title. Bob replies with a
fathe rly menne r:




Spoken title 82

Spoken title 83

Scene 142 .

Spoken title 84

Scene 143

Bob again remina r to ; .
-ich;.:nt.g mmue‘?.m.:. r:un is 2 bit
puzz eurious ower %Em
with enters the house

-.f".? “‘h hes on his mimi,

IN'. LIVING ROOM

FULL VIEW. Crocke t is still g2lumpe d nmlg in

his chair smoking., As Bob enters Jr:otu rocket's
grouch, he grins at the thought of Crocket's farther

outburste when the latter learns that the littls boy
Groket lgoks up, and aths sreamin egiosses 10 hin,

rocke an oroes dTe are

the Xds?™ Bob does not men o slightest attemtion

to Crocket's grouch and » ies pleasantly, as if

b were the bearer of most welcome tidings:

"There was & mix-up end most of the
-orphans are coming on a later train —w"

IN'. LIVING ROOM

SEMI CU of Bob and Crocket. Orocket loocks greatly
relieved, but he barely gets this over when Bob
finishes his remrks by saying:

"weebut I'm pleased to say that
-1ittle Lorry, yow orpham, i here."

INT. LIVING & OOM

CU of Crocket, At this unexpected plece of news,
informing him thet he is face to face with his
dreaded responeibility, Crocket's previoue relief
ohanges to utter de jeotion.




Spoken title 85

Spoken title 86

Secene 149

Scene 150

INT. LIVING ROOM

SEMI CU of Bob and Orociet, Bob, as if ¢ t
cheer Crocket up, hhgxu.mhnunlg?‘ ¥

"You are to be congratulated. I mever
-8aw & more perfect, more beautiful ehild,"”

BACK: Bob speaks the title entlmesiastically.
Crocket eyes him suspiciously and says: .117

"Phere's something peculiar about the
-way you say that. I want to see that kid."

BACK: Crocket finishes his title. Bob says: "All
right -~ I'1l have 1little Lorry Wwought in." He

xits to call Parker. Crocket awaits his orphan's
arrivel 1like a man ewaiting execution, and lights a
fresh cigar to give him cowrage.

INr. HALL 1

MED SHOT. Bob enters to front door, opens it amd
calls off to Parker in garden. Then he exits toward
living room, leaving frant door open.

INT . LIVING ROOM

MED SHOT, Crocket is puffing hie c¢ig ar nervously
a8 Bob enters and crosses to hims. Bob further pre~
ares for Lorry's entrence by telling Croc ket em-

husisstic "You're going to be simply delighted
when you see 1ittle Lo:rx'." Crocket looks at Bob
disgustedly and saye, "Oh, you meke me sicki"” At this
moment little Lorry enters, carrying a kitten that she
has ked up and & child'e primer profusely illustrated
(probably the indestructible kind made of n).

Bob calls Crocket's attention to the child lm
“Isn't she & little darling?" Crocket looks
disgustedly, for he does not dream that this little girl
i® his or o Little Lorry comes up to them, Bob
smiles at ler and she sidles up olose to him,




Spoken title 87

Soozi 165l -a

Scene 152

Spoken title 88

Spoken title 89

Scene 153

Spoken title 90

INT. LIVING R OOM

SEMI CU of Bob, Lorry and Crockets
Bob directs Lorry's attention to Crocket snd tells her:

"Larry, there's your new daddy,”

INT. LIVING ROQM

CU of Lorry. She smiles up at Crocket with instent
trgsting affection - delighted with her new daddy,

INT. LIVING ROOM

CU of Crockets He 1s almost knocked in 2 heap, and
for 2 moment cannot even speak. Then he finds his
tongue sufficiently to e im with horror:

"Good Lord -- a girl I"

Crocket speaks the 4l tle, Then his dismey turns to
anger and he glares &t Bob, and sputters:

"I won't take her -~ I ordered a boyl"

INr., LIVING XOOM

SEMI CU of Bob, Lorry ond Crocket, Crocket Jumps up
from his chair excitedly, while Lorry is not in the
least warried, as she does not know what it is all
about. Bob receives Crockei's outburst quite calmly.
He is 80 suwre shout his own orpham that he is even
disposed to kid Crocket a little., He tells Crocket
now with outward seriousnesgs:

"But it's a mistake that's apt to happen
in any femily -~ in fact it does happen
in a great many families,

Back: Bob spesks the title and Crocket refuses %o
be convineced but still sputters, too angry to spesk
coherently, Bob picks up the ploture of little Ruth

and tells Crocket with an air of superior wisdom:




Spoken title 91

Scene 1656

Spoken title 92

Scene 156

Scene 157

Scene 158

"Your frnt mieteke was that you

.@idn't bave the foresight to pick your
mkntr.am:&' ’ "

INT. LIVING ROOM

CU of Bobe He finishes the title, locks at the
gicturo of little Ruth, and ie greatly pleased wit
*

INT. LIVING ROOM

SEMI CU of Bob and Crockets Bob takes great pleasure
in "rubbing it in", and Crocket is sore &s a te
Little Lorry enters, looke up at Crocket, ho her
hands out to him with a trusting, affectionate smile
and greets him:

"{ello, daddys"

INT. LIVING ROOM

CU of Lorry. She smiles up at Crocket as if ubﬁau
absolutely sire that he was going to be a wonde

daddy.

INT. LIVING R OOM

CU of Crocket. He looks down at Lorry, with a eross,
highly uncomfortable expression.

INT. LIVING ROOM

MED SHOT of Lorry, Crocket and Bob. Lorry is not in
the least rebuffed by her daddy's peculiar behavior.
She only knows that is her 0288y =-- so she is sure
that he must love her, no matter how strange his
actionss 8She now es Crocket back into his chair,
hands him the cat to hold, (mmech to his Qdisgust and
Bob's amusement) and olimbe up into his jmp o read -
to him from her primer., Crocket submits to all this,
furious but helpless, Lorry settles herseclf com-
fortably in Crocket's lap, opens her primer and tells
him proudly: : '




Spolen title 98

Mu’

Spoken title 94

Sgene 160

Sceme 161

Spoken title 95

Soeme 162

Spoken title 96

' N
"Daddy ~~ I can read."

S8EMI (U of Crocket ond Lorry. ‘I-om. Iﬁm
1ling out the words foll the
511 her fiager, w-'u"fmmﬁm

1 in his face at every .

I, LIVING ROOK
CU of Bob, greatly amsed at Crocket's discomfort,

INT. LIVING ROOM

CU of group. Lorry lkeepse r on explaining the
pictures in the bodk te"Or The cat

rthz ite tall in Crockest'e face.
o put it down, but Lorr g-h s on his

te Crocket at 88 one
orh ‘vhay sm. foing o 40t i emslaimi”
Bob, with & pe ectly serious face replies helpfully:

INT. LIVIEG R OOM

CU of Crocket. Ho completes Bob's statement by
saying sarcastically:




Scene 163

Spoken title 97

Spoken title 98

Scem 164

Scene 1656

Scene 166

INT. LIVING ROOM

SEMI CU of Bob, Crocket am? Lorry. Orocket nium
the title, and Bob is amuped at his vindictiveness.
m:ahly looks up from the primer and says to

"Daddy, I went & drink,"

BACK: L:;..m-ry speaks nt;s t:ut?h’ hum?h who

o8 can eas en reelf a
mnt of ?:z:r pays no OMP. to ;E-g:
Lorry rep her request, this time a lt 1
patiently. Crocket tells her: "All right, run along
and get one.™ He 1ifts her off his lap., But Lorry
-tm ber small feet and demeands: ‘'Deddy, I want a
dri I want & drinki™ And ehe does no hlgtr-.
the spot. Crocket is sore. He does not want get
the water for Lorry when he can see no reason why she
shouldn't get it herself. Bob, mecretly , -
Crocket's vexntion, now exclaime to him with pre-
tended indignation:

"Su s Jou wouldn't 4
.your child a drink

BACK: the title and Crocket, s ng that
Bob 1is gﬁm enorts 2t Bob mb.-ﬂzy
with & remaikable hlp'.l.u of temper now startes to yell
for water and stamp her feet.

T« LIVING R OOM
CU of Lorry, yolling and stamping her feet.

IN?. LIVIIG ROOM

SEMI CU of group. Crocket, alarmed at Lorry's be=-
havior, jumps up from hie chair and looks around for
water, sees none and hastily exits to find Parker.
(The cat scampers away in fright.)

IN?. LIVING R OOM /

MED, SHOf. Crocket looks around wildly for water, them
bawls off scene:




Spoken title 99 "Parke r -~ cuick, water -- waterl”

Scens 167

lac-o 169

Scene 170

Spoken titls 100

BACK: Crocket finishes the uu.* while
right on yelling and s 3g her feet, and Crocket

is almost beside himself with vexation ama 324 Se
Bob cannot help being greatly amesed at Crocket's
antics. Parker comes ru in with a © arm
& carafe and glasees. ¥ith a gesture of ;:{1:.‘

Crocket directs Parker to zive I.arrln nd do it
quicke Juet as Parker is sbout to £i1l glass, he
hears the door bell ring. Crocket and Bob hesr the

ring, too.

EXT, FRONT DOOR AUVIREY HOME. :
SEMI CU FLASH OF Allen as he finighes ringing the boll.‘

INT. LIVING ROOM

' MED SHOT, Perker is just sbout to £111 the glass for

the 1&*1-*11 wait Lorry. Crocket he will
a1l glass, e0 Parker exits to admit ne
Crocket is so nervoue he epille the first glass,

INT. BALL

MED SHOT, Parker enters to front door and admits
Allen, who exits into living room.

INT. LIVING ROCM

MED SHOT, Crocket is Jjuest harnding the glass ater
to Larry to drink, but she refuses to take 1%,

gist that Crocket hold the glass while she drinks,
Crocket, exasperated, 1s juet about % do so, when :
Allen entere to the group, sees what Crocket is about
to do and hastily prevente him from holding the glass
of water for Lorry. Allen tells Crocket solemmly:

"Crocket, you're making an awfal
misteke, Lvery child should be
trained to wait on itself,"




Scene 171

Spoken title 101

Scene 172

Spoken title 108

Scene 173

Spolen title 103

INT. LIVING ROOM

SEMI CU of group. Allen speaks the title.
resents Allen's umo. bu toolchut ;
Lorry to':ng t &m&% Ih:“.‘ to
up an awful lnd.‘ Allen counsels Crocket to be

as a father should. But Lorry's howl -.i
for Crocket to -tand, 80 lu gives in :rh'ﬂu’a
us of water for Lorry, whe reupon she n?
rum immed iately and dr inks with entire lMlu.

Allen shakes his head and bawls Crocket out for givi
in to Lorry. Crocket retorts spitefully: i

Spdten title 100-a "You thihk nu know o darn much

about raising children -- I hope to
heaven you get twinsl"

BACK: Crocket finishes the title, and Llln comes
back firmly:

NS SN

BACK: Allen finishes the title, but Crocket only
Eivu him a wither look. fa is en

ittle tilt between old friend

all three men look off as the;— hear Po.rhr mh.

an arrival,

INT. LIVING ROOM (ENP RANCE INTOQ BAIL)
SEMI CU of Parker., He saye to Allen off scene:

"Mr, Allem, yours is here."

IND. LIVING ROOM

SEMI CU of Allen, Bob and Crocket. Allen is quite
pleesed that his orpham has arrived, as he figures
he can, by his superior methods of child training,
show up Crocket's ineffic iency in hendling ehildren.
He darte a meaning gleuce at Crocket, then with a
welcomning gesture to Parker off acem. he calls out:

"Bring it in,"




Soene 173 Cont.

Scene 174

Scene 176

Scene 176

Scene 177

Scene 178

Scene 179

BACK: Allen speaks the title, roady and anxious to
show Crocket np es a Tather.

IN'. LIVING ROOM

MED SHOT. As Allen waite expectantly, Bob curiously
and Crocket rouchﬂg Parker enters with a littls boy
of sbout eight (a little French or Belgiam kiddie)
end brin him over to the groups Allen receives the
boy beamingly. As he is ing friends with the boy,
a second bhoy, dmn exactly 1%ke the first in sigze
andd) ookscomes up to Allen, Bob and Crocket both
reclize that Au-n hu drawn twine before Allen does,
as he is soO hul the first boy that he doesn't
see th' sec nmediately. !han e oatohol sight of
the twin and an awful uupfo

INT, LIVING ROOM

CU of Allen. He stares at the tum, unwilling to
believe his own eyes.

INT. LIVING ROOM

SEMI CU of twins., They smile at their new daddy in
e most friendly waye.

INT. LIVING RCOM

CU of Allen. He realizes that he has drawn twine.
Then sudde his face shows that he has received
an additional, an e von worse shock,

INT . LIVING R OOM

SEMI CU of twins. A third boy, so much like the
other two in size and appearance that there is no
doubt that he is a brother mtorn and lines up
u-uomomm-ni three grin in a
friendly menner at their mew uldr.

INT. LIVING ROOM

OV of Allen. He is too staggered for the moment to
utter a word. His jaw falls and he stares off at
his triplets dazedly.




Scere 180

Scene 182

Scens 183

Spoken title 104

Scene 184

Spoken title 104

INT. LIVING ROOM

CU of Bobe He 1is almost choking with suppressed
leughter,

1T, LIVING ROOGM

CU of Crockets Maliciously pleadsed that his prayer £
(that Allen should draw twins) has been answered.

INT. LIVIHNG R OOM

SEMI CU of Allen and triplets. With smiles and little
foreign gestures the triplets meke it kmown t they
are delighted to have a new daddy. They all pile II

him to kiss him, almost him over. len is

overpowered both figuratively literally, by all
this effection.

- INY, LIVING EOCOM

SEMI CU of Crocket amd Lorry, Lorry looks off at the
triplets, evidently puszled, then asks Crocket earnestly:

"Daddy, what makes so memy of them?"

Back: Lorry earnestly speaks the title. Crocket is
somewhal staggered at the question. He shakes his
head and says he doesn't lmow. ,

INT. LIVING R OOM

MED SHOT. Allen is being kept mighty busy by the :
triplets, who are all talking &nd gestur at once
trying to maké thompelves understoodi. Bob and Crocket
come to Allen, who looks at them somewhat with the

gir of a man who knows he is going to the scaffold -
but has made up his mind to die bravely. Above all

he is in mo mood to be kidded sbout his tragedy. Whet
be is looking for is gympathy. He exclaims:

“Pyis is terrible -- terrible --
TERRIBLEL"




Spaoken title 106

Spoken title 107

Scene 186

Scene 187

Spoken title 108

INt. LIVING I OOM

SEMI CU of Allen, Bob ané Crookets If Allen is look=

ug for sympa: ng to be ai inted, £
Crocket r...‘i,:"! vi th uﬁun- Bl e .

"What are you. holhrl abnﬂ
-Man't you '{ro
ki ds were no uble at dl?"

BACK: Crooket Tinishes the t:l.th, and Allen knowing
that it is his own boomerang, has nothing to -y
Then Bob, picking up Ruth's 1'\!.1-0 and greatly

pleased wi h his own fond. mm-l a serious,
synpathetic magfiner and lh

"Your mistake was that you didn't
-have the ﬁrosight to pick your
orphan from a photograph.”

It . LIVING R OOM

CU of lob. He finishes the tith looks lt the
plecture te it back and is wel plz:ud with his
clever innsonnt ae he oonluorl

m LIVING I OCM

bHOT. Alhn ares at Bob and Crocket, who walk’
away, Ty aﬁua making friends with the boys,
and they -turt to jlq. Allen is greatly relieved
at having them off his meck for a while., Suddenly
2ll three triplets rush over to Allen. ;

INP. LIVING R OOM

SEMI CU of Allen and triplets. They all ask Allen

by pantomime, that they wanit 2 drink., This is Allen's
chance (so he thinks) to show crookot and Bob that

he knows 2 thing or sbout traini nia chil dren, not =~
withstanding their sarcastic slurs. glances cf! at
Crocket and Bob and saysk

"low you hnau oing to see how
a h father milu children.”




Seene 190

Scene 191

Scens 192

Scene 193

Soene 194

Scene 1956

N Scene 196

INT. LIVING ROCM _
OU of Allan. He nn-n-ru title confidently,

INT? . LIVING R OOM

SEMI CU of Crocket and Bobl T smile ’
et Allen's remark, but are wilhu.g‘ to h%. !L]
watch off scene to see what Allem will do,

INT., LIVING ROOM

MED SHOP, Allen leads the trfblets over to the tray,
containing the carafe of water and the glasses. He
invites them smilingly: "Boys, holgciow' 1f «- and
drink heerty." Crocket and Bob watch interestedly,

INT. LIVING R OOM

SEMI CU of Allen and tripletss The latter make no
effort to wailt on themselves with the water, but with
energetic pantomime signify to Allen their In

desire_ for =to ﬁ the y no move to t
ﬂna:dnn nﬂo llen's determined p
whidh he tries to get over to them

wait on themselves. Allen is very patient and de~

termined, The triplets are very impatient and equally
determined,

INt. LIVING ROOM i
SEMI CU of Crocket &nd Bob, wetching interestedly,

INT. LIVING ROOM

SEMI CU of Allen and triplets, All at mmece the tripléts
set up a howl, For & moment Allen, hating to give

‘21 be ridiculed by Bob and Crocket, reselu

8till tries %o win his point, But the triple-voiced
chorus is more than Allen cen stand ~- so has to give
in eand hold the glase of water for the first triplet to
drink, with the other two waiting their twm.

INT. LIVING ROOM

SEMI CU of Bob and Crocket. T n off scene at
Allen. 4 - .-

e




Scene 198

Scene 199

Socene 200

Soene 201

IN®. LIVING R OM
MED SHOT, The triplete huug b their deink lplooo.

o th Lorr and
utnhL ‘k - 0 i.a Cm
Allen and cmchﬁ  the
latter don't want thei.r pg: m‘ lh g o be
rermitted to continues Bob a 10 tu
of Crocket and Alln, then them to
families out in the garden where -3
gm:u turnimo. m.; gzgolm‘
8 out on
:3.3.. ‘:1:! it is otrtlinl:l good d'
on Crocket and Allen. He walks over to the 4
Q

to see what {crmr trouble the cnurcn are g
cause Crocket and Allen,

BXT ., GARDEN

FULL VIEW., Croobt and Allen, with their kiddiss
enter the garden to foreground. The nuu-
dlately cantokit begin to
daddies busy. Two of the trblcu got m. a
and Allen has to npmto n. xtl

mgcand tell :t:}ni.‘r% “O&
EIRERE T i SR

mediately got Lnto an argument as to
the gressor,

ir

INT. LIVING ROOM

SEMI CU of Bob at window, He twrns fram the window

la ng heart at the squabble he has witnessed

in rden en Crocket and Allen, As he catches

Kuth (of f scene) his langhing uqo with
gtertling suddenness ani he stares as he sees:

INT. LIVING ROOM

MED SHOT. Ruth entering from hall, peuses a little
timiedly in the archway,

INT. LIVING 1 OOM
SEMI CU of Bob. sSurprised and puzzled at finding a

{:ﬂ his home, he mevertheless quickly hides
8 usm.-lt and trlu to appear at ease,




Scene 202 INT. LIVING ROOM
MED SHOT. Ruth enters to Bob nﬁ.r M oy

secre ntﬁo nm trie §
and ent at ease. ﬁga m and asks:
oken title 109 "Ib ur domm but can fﬂl
i : :g & on,mtlnm m’:nr-n'

Scene 203 INT. LIVING ROOM

SEMI CU of Bob and Ruth., "Ruth speaks title. Bob
is more puzzled than ever, but too well to
show it, He replies by asking courteousdy:

Spoken title 110 "I beg your pardm -- what o0ld gentleman?"

BACK: Bob speaks the title. Ruth seeme surprised
that Bobd lou not understand, and explains:

Spoken title 111 "Why, Mr. Audrey."

Scene 204 INT. LIVING ROOM

CU of Bob -- astonished, then mnol, then nml:
uneesy. He replies:

Spoken title 112 "I'm Mr, Audrey,"

Scene 206 INT. LIVING ROOM

CU of Ruth, Her eyes open wide forsm:t as

she thinks for the instant, tmmuny‘hth. .
Mr. Audrey who ad ed her, But she ckly banishes -
this idea, and feels sure that Bob is Mr. Audrey's son,

S0 she explains:

Spoken title 113 "I mean old Mr., Audrey."




Spoken title 114

Spoken title 115

Scene 208

Sdene 209

Scene 210

INT. LIVING I 0OM

CU of Bobe A look of uneasiness comes into his face
n -~ 2 vague presentiment that all is not as it
ould be. He roplies: : S

"I'm the only M, Audreye."

INI. LIVING ROOM . :

CU of Ruth. IHer face shows astonisghment, and it is =
moment beFfore she cen mester this sufficlemtly to
peak. Her surprise is ovuontl{ pleasant, however

r she smiles with timid friendliness, looks at Bob
with wide eyes and exlaims: '

"Then you were expecting me --
I'm Futh A'I;kins.P

INT. LIVING ROOM

CU of Bob. For the moment he is staggered, but by

& great effort meanages to regain his composure, as he

does not want Ruth to know how he feele. He even :
8, byt a supreme effort, to mster a feeble smide,

& smile of fatherly welcome, as it were,

INT. LIVING ROOM

CU of Ruthe. She looks at Bob timidly, hoping that he
is pleased with her. Bob is so much {olnor than she
had pictured her adopted father, and is s0 big amd
good looking, that Ruth feels a little mf touch of
embe rras sment neturally, at the first thought that
this is her father,

INT. LIVING ROOM
SHEMI CU of Ruth and Bob. Bob is still staring at

‘Ruth, not in an unfriendly mamner, btut rather sbsently

as 1f bhe were still a little dased. He himpelf
together am he realiges that he must act 1like a gen~
tleman and a fother., He g8 to mumble a "How do
you do, Rutht™ and out his hand, which Ruth takes
with & timid, smile, Now that she feels as
Af they were acquainted, she says to Bob:




Spoken title 116

Spoken title 117

Scene Z11

Scene 212

Spoken title 118

Scene 214

Spoken title 119

T!.-.“ .. E m’ "

RS, BN SAAR MRIR- =

"Well =~ I -~ I didn't expect you to be

80 large for your sige -~ I mean, your age,”

INT. LIVING ROOM
CU of Bob. As he stamer finishes the title, he

.18 very uncomfortable and co ed for the moment,

INT. LIVING ROGM

CU of Ruth., She seems surprised at Bob's r-ﬂ;
She replies:

“And I expected you to be ever so
-mmch older. I'm not large
for my age -~ I'm almost e een,"”

Back: Ruth finishes the title.

INT. LIVING ROOM

CU of Bob. His lips uncomscious form the word
"Bighton‘ I" He realizes thatghe s adopted 2 young
woman

-

INT. LIVING ROOM

SEMI CU of Bob and Ruth. Ruth cannot help notlcing
Bob's mnm‘ of dai y though he himself is pro-
bably aware of it. interprets tis to

that Bob is not pleased with her. Her lip trembles

a 1little as she says:

"I'm afraid I haven't made & good im-

pression -~ I'm afraid you're disappointed.”




Scene 215

Seoene 216

INT. LIVING T 00M :
CU of Ruth. Her lip trembles, and tears threaten ‘10

* oome, 8s she finishes the title.

Spoken title 120

Scene 217

Scens 218

?

INT. LIVING ROOM
SEUI CU of Ruth and Bob. Bob sees that he has un~

intentionally hurt Ruth's feelings, and he clums

tries to assure her that sle is entir migtaken in
thinking him disappointed in her, Ne 88 to g.
Bob is extremely uncomfortable at the prospect
further tears, and he is greetly relieved whem Ruth
smiles at him egain, convinced that her foster father
really likes her. fhere is & somewhat embarrassed
eilence between them, Bob doces not kmow what to say
to make conversation, and Ruth, in view of what has
h;Renl, is mttraﬂ: waiting for Bob to teke the
initiatives All a2t omce Rufth puts her hand to her
forchead, and exclaims: "Oh, I feel so

I'm afrald I'm going to faint}" She sways. Bob
who 1s horrified at the thought of having a fainfi
woman on his hands, supports her veiry el

holding her &as far away from him as possible, ane
exclaime frightenedly: :

ng

"Don't faint -~ please don't fainti™

BACK: Bob finishes the title, but Ruth, already
hal f fainting , =k swaye worse than ever, keeping Bob
vory busy to hold her and keep her from ﬂlI‘. Bob
is in a panie, helpless and greatly embarrasse

EXT. CARDEN

MED (EOF. The kiddies are for the moment perfectly

ietl and well behaved pllyini in entire frie iness,
rocket and Alle  decide that this is a favorable

mamenut for them to smeak away for 2 little rest from
their respomeibilities, VWithout beinz noticed by the
¢hil dren, they eneak toward the house.

IN? . LIVING kX OOM

SEMI CU. Bob still has Ruth in his arme, and she is
8till threatening to foaint. Bob is in a panie, He
calle frantiecally off scene:




Spoken i tle 121

Scene 219

Scene 220

Scene 2721

Soene 222

Spoken title 122

"Parke r} Katiel Barieri Katim}"

Beck: Flesh of Bob end Kuth, as he frentiecslly csll
N halse ) ’ calls

INT. LIVING ROOM

FULL VIEW. Parker and Katie enter hurriedly in response
%o Bob's frantic oell, At the same moment Crocket and
Allen also enter, from the hall., DParker, Katie, -
2;3”.1;!: :nd Allen all stop for a startled instant, at

-] . : - :

INT. LIVING ROOM

SEUI CU FLASH of Crocket and Allen as they see, with
astonishment, Bob holding a ylung woman in his amms.

INT. LIVING ROCE

FLASH SEMI CU of Parker and Katie. They stare an
instant, then hurry forward.

Iir. LIVING R OOM

MED SHOT. Parker and Katie enter hurriedly to Bob,
who nervouely tells them to do som for Ruth,
quick, Ruth, who hes not fainted entirely, now be=-
ging to feel & little better, waves Parker and Katie
away and pettles herself comfortably in Bob's Arms,
much 4o his discmfiture. Crocket and Allem enter,
and eye Bob stemly, with an alr thl‘t“:zlt "We

demand an e:plonation, but we don't 're

roing to be sble to furmish it." This st further
inocrenses Bob's embarrasesment, ond the realization
that he is going to heve to tell Crocket and Allen that
Ruth is his adopted orﬁhan (after rubbing it iunto them
as he has done) makes him still more uncomfortable.
Bob, knowing that hie worde are going to bring

kinds of sarcostic come-bake from Crocket and »
stammers:

My, Crocket -= Mr, Allen == Ruth .
Atkins, my -~ my -- adopted daughter.




Scene 223

Scene 226

Scene 227

Spoken title 123

Scene 228

IN?. LIVING ROOM

CU of Bob, He Pinishes th- title .
nmomcm&d. but really mighty niomm .

INT?. LIVING R OOM

SEMI CU of group. Both Crocket and Allen n‘. agtounded,

zlnt reconrrtugﬂ%i;:tblytto bo'ttomﬂuth. .ahhq 1:..'
ance cove a rying to as ony

and gloating into their mmug as poselble, '

INT. LIVING ROOM

SIMI CU of Crocket and Allen as they ﬁ‘.“ with covert

ir and gloating at Bobe. They ere ted that

&h 8 "got his"™ efter the way he has rubdbbed it into
em.

IN'. LIVING ROQM

CU of Bob "“"“%A“.““ the looks of Om&zt_lm Allen,
His superior atti towvard them hae proved a boomereng,

IN?. LIVING ROOM

MED SHOT of entire group, KXatie now tskes ¢ of
Ruth, who bows to the men, excuses herself on t
ground of not feeling 'on'., and exite with Katie,

ia:l;erh‘aleo ex@taba:gug hie 2131:0:1-1.. When Parke r and
atie Lave 0 TO an on

with narouiic,'gloatug amiles. QWW& 0:::
other, 4llén picksuyp Ruth's pleture, says to Crocket

"All re " showe Xk Bob the photograph, and the two
g R o+ T gt srosstieatiyt T

"Your great misteke was that you
didn't have the foresight % pick your
arphen from a photographl”

I, LIVING ROOM

SEMI CU of Crocket and Allen. They finish the title
with great satisfaction at getting badk at Bob so
reatly. Allen forces the plcture imto Bob's unresisting
hand.




Scene 230

Scene 232

" Scene 233

Sceme 234

INT. LIVING R OOM

EMX CU of Bob, holdinmg photcograch, He realiszes
t he hes no come~back, 8o he merely s at
Crocket and Allen much 235 they glared at him under
eimilar circumetences,

INT. LIVING R OOM

MED 8HOTe Crocket and Allen continue to rub it into

Bob, when suddenly they hear their youngsters orying
off'aoeme in the gardem.

EXT, GARDEN

MED SHOT, FLASH OF Lorry and one of the triplets
both fighting over the same toy and bewling at the
top of thelr wice.

INfe LIVING ROOM

MED SHOT, Crocket and Allen reelize that they are

needed in the preonl and are reluctantly forced %o

give up kidding Bob in order to look r their omn

ﬂhﬂlo T exit hnn'hui. Bob lesme against the
1 - gbemlutely flabbergasted.

INT., LIVING P.f!)ll
CU of Bob. He looks at the picture in his hand and
puts 1t down gloomily, then as he thinks of his mother

as a solution of his troublss, ho exits %o go %o 2
desk an? write a telegram,

INT. LIVING ROOM _
SHMI CU. Bob enters to degk, eite dowm, ns desk,

takes out telegrcgh blenk, picke up pemeil and starts
to write. After bob has written a moment, show: —~

INSERT of telegraph blank, on which the pemeil in
Bob's hand wrifes as follows:

Mother for the love of Mike come heome
quick. My orphan is eightecn,

Bob
FADE OUT.

NOPEL NIGHT SEQUENCE TO FOLLOW.)




(NOTE: This sequence to be preceded by night sequence.)

FADE IN.
Subtitle 124 The morning after ---
FADE OUT.
i FADE IN
Scene 235" INT. LIVING ROOM

FULL VIEW. Crocket, Allen, Bob and Walters are all
asleep in various funny postures. Crocket is asleep
in 2 chair, the danny quacky-doodle and a doll in
his hands. Allen is also asleep, on a settee, a
tra{ of food across his knees. Bob is sleeping in

a chair, clutching a bottle of medicine and a spoon.
Welters has the water carafe in one hand and a glass
in the other.

Secene 236 INT., LIVING ROOM

CU FLASHES of the various men, asleep.

Scene 237 INT. HAIL. STAIRS.

SEMI CU of Parker, asleep &t foo¥ of with the 1little
soldier hat on his head and the toy horn still held ¢

to his lips.

Scene 238 INT. HALL. TOP OF STAIRS.

FULL VIEW. Parker is snoozing at the foot of the
steirs, with the little soldier hat on his head and
the toy horn still held to his 1lips.

Scene 238 INT. HALL. TOP OF STAIRS.

FUIL VIEW. Parker is snoozing at the foot of the
stairs when the kiddies, headed by Lorry, come

piling down the stairs in their night-clothes, carry-
ing their clothing with them.




Scene 239

Scene 240

Scene 241

Scene 242

INT. HALL. FOOT OF STAIRS.

CU of Parker, He is wakened suddenly by the noise
of the children. Involuntarily, he starts to blow
the horn, not yet fully awake.

INT. HAIL

FULL VIEW. The kiddies come piling down the stairs;
perhaps same them down the bannister. Parker is
somevhat dazed as they dash past hig.

INT. LIVING ROOM

MED SHOT. All four daddies awake with a start, and
involunxtarily each gets in instant readiness his
respective emergency outfit -- Crocket, the guakky-
doodle, Bob, the medicine, etc. They are not yet
fully awake, and act thus from force of habit.

Next moment the kiddies rush in and demand that

their daddies dress them. Bob looks somewhat
frightened, as if he was afreid Ruth too was in the
crowd. He is much relieved to find she is not.
Clumsily, Crocket looks at the little bundle of
vlothes Lorry hands him, while is almost swamped with
the demands on him, and Walters is all at sea about
dressing little Uncle Sammy. Crocket whispers to ¥x
Walters that perhaps it would be more proper to dress
the ghirll separately from the boys. Walters agrees,
and they call Parker and have him put a screen to
separate the sexes.

INT. LIVING ROOM

SEMI CU of Crocket, Walters, Lorry and Uncle Sammy.
Neither Crocket nor Walters knows how to go about
dressing the 1ittle girls. Crocket is covertly
watching Walters to get pointers from him, but as
Walters is doing the seame, they both catch mkgkk
each other in the act and then know that nothing is
to be learned in this way. They both hold up some of
the 1ittle garments and study them with as puzszled
expressions as if thmy this was the most di icult
problem in the world.




Scene 248

Subtt tle 125

Scene 244

Scene 245

Spoken title 126

INT. LIVING ROOM

SEMI CU of Allen end the triplets. All the triplets
want to be dressed at once, and Allen is mighty bus

trying to get the clothing pr:fu‘l{ separated and a
t Pl. Se

t
the same ¢ cifying the Bob comes
and grins at Allen. The latter bawls Bob out and

demends that he lend & hand, which Bob clumsily trie

w

to do. ‘

FADE OUT

PFADE IN
Whike far from these troubled scenes --

FADE OUT.

FADE IN
EXT. BEACH. (FINE HOTEL IN BACKGROUND.)

FULL VIEW. A good atmosphere shot, showing phenty of

bathers, and usual beach "8cenery". In the foreground
Mrs, Mudrey and Bobette are seated under an umbrella.

Mrs., Audrey is reading a book comfortably.

EXT. BE.CH

SEMI CU of Mrs. Audrey end Bobette. Mrs, Audre
looks of f toward the water, then turns to Bobette and
says: .
"It's simply remarkable how much better
Uncle George is getting."

Back: Mrs. Audrey finishe s the title, smiles and
oints off scene where Uncle George is just about

go show & pair of bathing besuties what a wicked
swimmer he is. Bobette follows her mother's glance.

They both smile broadly as they see:




Scene 246

Scene 247

Scene 248

EXT. BEACH

FULL VIEW. (As seen by Mrs. Audrey and Bobette.)
Uncle George, & thin but spry old codger of about
sixty odd, is grinning end handing out a great line
of talk to a couple of bathing beauties. He is
telling them how good he is. To prove it, he says:
"Now watch me." He mekes a funny dive into the surf,
while the two chickens almost expire from laughter.

»

EXT. BEACH.

MED SHOT. Both Mrs. Audrey snd Bobette have 2 good
laugh "over Uncle George. A bell boy enters with s
telegram for Mrs. Audrey. He gives it to her. Mrs.
Audrey tells him to wait. She opens the telegram,
while Bobette is curious to know what it contains.
Mrs. Audrey reads the telegram.

INSERT OF BOB'S TELEGRAM to his mother.

EXT. BEACH

SEMI CU of Mrs. Audrey and Bobette. Th:x both look
at each other in surprise. Then Mrs. Audrey smiles
and says to Bobette, "It's the best that could have
happened to teach him a lesson. I'm going to make
him hendle Ruth himself -- it will do him a lot of
good," Bobette agrees heartily with her mother's
sentiments. Mrs, Amlrol mekes up her mind, asks the
bell boy for a telegraph blank. He gives {t to her
and she starts to write a reply to Bob's urgent wire.
She and Bobette both smile as Bobette reads what her
mother is writing.

FADE OUT.




Subtitle 127

Scene 249

Spoken title 128

Scene 2560

Spoken title 129

Scene 251

FADVE IN

After forty minutes of tireless endeavor
on the part of the daddies ---

FADE OUT.

FADE IN
¥XXE INT. LIVING ROOM.

MED SHOT. The kiddies are dressed -- after a
fashion, at least -- and the daddies are almost all
in., Some of the children's clothes are on backward,
but they they have been able to dress the children at
all is enough for the daddies. Bob turns to the
other men now and sasy:

"Look here, you fellows will have to take
your femilies to your own homes. I've
got to have gquiet here, so I csan work."

INT. LIVING ROOM

SEMI CU of Group. Bob speaks the title and Allen and
Walters, though they look & 1little sore, start to

get their kiddies ready for departure. But Crocket
steps up to Bob and says Flatly:

"I'm not going back to Pittsburg and face my
friends with a little girl on my hands. I'm
going to stay right herel"

INT. LIVI G ROOM

SEMI CU of Crocket and Bob. Crocket speaks the title
stubbornly. Bob protests and tries to show Crocket

the inconveniemme (to Bob) of having Crocket and

Lorry living at his home. Buf Crocket firmly declares
that he is goin, to stay. Bob is forced to give in,
though he doesn't like the idea at all. Bob is feeling
rather peeved how, so he tells all the daddies to take
their kiddies outside, so he can Work.




Soqne 252

Scene 253

Scene 254

Scene 255

UBT. TLIVING ROOM

MED SHOT. Bob shoos all the daddies and their
orphans out of the room, then he exits to go into
his study to work.

INT. BOB'S STUDY

FULL VIEW. This is typically the practical work-shop
of 2 busy writer -- no frills. It is in a state of
disorder characteristic of & busy liter man.

Thés should register clearly, for contrast in the
next sequence.

Bob enters, sits down at his desk and start=z2

to fuss vﬂh some pages of manuscript, while he tries
o compose his mind 0 he can concentrate on his
work. Parker enters with a telegram, and exits.

INT., STUDY.

SEMI CU of Bob. He opens the tolofram eagerly, fully
expecting to read that his mother is coming home at
once to relieve him of his worries. He reads:

INSERT OF TELEGRAM as follows:

Sorry you are so worried. Wish I coulld

help you but impossible to leave Uncle

George now, He needs me. With love
Mother.

INT. STUDY.

CU of Bob. As he finishes reading his nother's
telegram and reclizes thet for a time at least he
is gomg to be obliged to take care of Ruth, he
looks utterly aghact.

FADE OUT.




Subtitle 130

Scene 256

Scene 257

Scene 258

FADE IN

Being of a domestic nature,

Ruth immediately decided that Bob's

study was a disgrace to any good

housewife. ‘
FADE OUT.

FADE IN
INT. BOB'S STUDY

FULL VIEW. The study is in it8 state of charscter -
istic disorder. The door opens and Ruth enters,
pause® in the doorway & little timidly for a moment.

INT. 30B'S STUDY

CU of Ruth. 5She sees that there is nobody in the study
and 1s pleased at this as she wante to give Bob a
surprise by tidying and besutifying his study. She

has several picturee under one arm, some ribhon

for making bows on the window curtains, a bunch of
flowers that she has picked in the garden, & table
runner that she intends to put on his desk and a

fancy lamp shade to adorn Bob's very plain and practical
desk light. She is fairly loaded down with various
objects of adornment for the room. She exits forward.

INT. BOB'S STUDY

MED SHOT. Ruth comes up to the desk and puts the things
dom on it, then she glances around as if she felt
sorry for Bob et hev ing such an unattractive study.

She decides whaet to do first, picks up the ribbon which
is cut in proper length, goes over to the windows and
starte to tie 2 big bow on the curtain. She quickly
and deftly ties bows on the curtains. They look as

if they would be just the thing for a young lady8s
boudoir.




Seene 259

Scene 260

Scene 261

Scene 262

INT. STUDY

SEMI CU of Ruth. She stands off a little and admires
her handiwork. She is sure that Bob will be simply
delighted with the result. Then she turns and

exits to go to desk.

INT. STUDY

MED SHOP. Ruth ocomes up to the desk, picks up
a8 picture and looks at it to decide on just what part
of the wall to hang it.

INSERT OF PICTURE. It should be an extremel sentimental
subject -- just the kind that would annoy and embarrass
a confirmed bachelor like Bob. -

Back: Ruth picks up tack hammer and some tacks,
studies the wall & moment pointing at it with the
tack hammer as if visualizing the exac effect, then
goes over to wall and starts to hang picture.

INT. STUDY

FULL VIEW. Ruth stends off a little to admire the
effect of the picture. Parker enters with the morning
mail but stops, greatly shocked as he sees what is

going one.

INT, STUDY.

CU of Parker. He glances about and registers shock
a8 he sees:

INSERT OF WINDOW CURTAINS showing big bows of ribbon
donspicuously.

Back: Parker gasps, looks off again and sees:
INSERT OF PICTURE that Ruth has Just hung on wall.
Back: Parker is shocked - he knows Bob will have

& fit when he sees the new decorations. But it is none
of rarker's business, so he exits to put letters on desk.




Scene 263

Scene 264

Scene 265

INT. STUDY

MED SHOT. Ruth is crossing from the wall to desk

to proceed with the next item of decoration. Prarker
comes up to the desk worri ‘i
notes the additional decorative material on the desk,
but =xxswXmx conceals his worry, puts dowm the
letters, bows and exits. Ruth, who hasn't the
slightest doubt but that Bod will be ont:lro1{ Pleased
with every thing she is doing, now star$s tn to tid{
up the desk. irst of all, she guickly tekes all the
paper off the desk and shoves them into various desk
drawers in order to make room for the flowers, the

. embroidered table runner, etc. She places the table

runner neatly on the desk and puts a vase of flowers on
it, thus completely taking up the most practical wkixin
writing space that the desk affords. is done, she
places the lamp shade on the desk light and views the
result with smiling satisfaction. There is another
plcyure yet to be hung. She looks at it, admiringly.

INSERT OF PICIURE. This should be a very happy femily
group showing parente and a large family of children
of various sizes.

. INT. STUDY

MED SHOT. Ruth picks up the picture, $ack hammer and
tacks, goes over to the wall, =nd starts to put the
picture.up. _

INT. LIVING ROOM

FULL VIEW. Parker is about his work. He is worried
though, and glances apprehensively toward the study doar
Bob enters from the hall, passes Parker, speaks to him
and exits into study, while Parker gazes after him
wondering what Bob will do when he sees what Ruth haw
done to the study.




Scene 266 INT. STUDY

<
FULL VIEW, BRuth's back is to Bob &s he opens the
door and catches sight of the transformation that

has taken place.

Scene 267 INT. STUDY

CU of Bob. He can scarcely believe his eyes at what
he sees. His glance wanderssemevwhat dazedly about the

IToOMme

Scene 268 " INT. STUDY
PAN SHOT of the various decorative details the t Bbb
sees,

Scene 269 INT, STUDY

CU of Bob utterly flabbergasted. He starts forward
to demand an explanation.

Scene 270 INT., STUDY

MED SHOT. Ruth turns as Bob enters. She interprets
his look %o mean that he is pleasantly surprised. She
looks at him radiantly, thinking that she has pleased

him greatly, and exclaims:

Spoken title 131 "Docsn't it look lovely?"

INT. STUDY

CU of Ruth. She finishes the title with girlish
enthusiasm.

Scene 271




Scene 272

Scene 273

Scene 274

Spoken title 132

Scene 276

Spoken title 133

INT,. STUDY

CU of Bob. Bob though greatly displessed with the
feminine appa:ranco of his work shop, is too much
of a gentheman to hurt Ruth's feelings so he forces a
sickly smile and nods in half-hearted assent.

INT. STUDY

SEMI CU of Ruth and Bob. Ruth places Bob's work-chair
for him eand tells him to sit down, which he does
somewhat nervously. Ruth hands him the morning mail

to look over, then, notm wishing to disturb him,

she nningl{ backs toward the door that opens into
back hall. Bob is afraid to look up and pretends to be
absorbed in reading a letter.

INT. STUDY

MED SHOT. Ruth exits out of the door into the back hall.
Almost the moment she is out of the room, Parker enters
through door from living room. Bob looks up, sees
Parkor and rather testily calls the latter over to him.

pints at t! desk and at the other evidences of
- work, and exclaims: "You're a nioce ono, Parker.

Yon know I never allow anyone in my study { did you
let her do all this?" Parker defends hmnlf y 8oying:

"I knew you wouldn't like it, sir -- but «
of course, I couldn't stop the young lady."

INT. STUDY

SEMI CU of Bob amd Parker. Parker finishes the title
and Bob is forced to admit that Parker is not to blame.
He says: "Oh, '011 Parker, I guess it wasn't your
fault after all." Bob resumes reading the mail.
Parker asks him: ‘

"Your breakfast is ready, sir. Shall I
gerve it here in the study?" L‘

TN Y

——




Scene 275 continued.

Spoken title 134

Sceene 276

Scene 277

Scene 278

Sceene 279

Spoken title 1356

Back: Parker finishes the title and Bob replies
impatiently:
"I don't want any breekfast."

Back: Bob finishes the title wery emphaticslly.
Parker says: "Very wcll, sir," and exits toward

living room door.

INT. STUDY

FULL VIEW. Parker exits through door into living room.
Just as he has gone, the door opening into back hsll

opens and Ruth enters with tray conteining & most generous
breakfast. Ruth is smiling, pleased at the thought that

she is being of help to Bob. Bob
looks up and sees Ruth with the tray of food.

INT. STUDY

CU of Bob, surprised and inwerdly exaspersted at the
sight of Ruth with the tray of breskfast.

INT. STUDY

CU of Rut:, smiling off scene at Bob in friendly
fashion. ©She is sure that he is very glad to see

her bringing his bdreskfast.

INT. SIUDY

MED SHOT. Ruth comes up to the desk and clearing a
space for it, puts the tray dowm. Bob is groau{
a.mtmyod but tries to be pleasant as he explains to
Ruth

"Thenk you, Ruth, -- but I dn't
care for any breakfast this moming."




Spoken title 136

Scene 281

Scene 282

INT. STUDY

SEMI CU of Bob and Ruth., Bob finishes the title
but Ruth is not to be put off so easily. She tells
Bob eamestly:

"It isn't goof for you to go without
bre%kfast -~ I really can't let you do
it.

Back: Ruth speaks the title sincerely concerned for

Bob's welfare. Bob protests a little further, but as

Ruth gently but firmly insists, he find ly gives in

and Ruth fusses with the tray, arranging everything

daintily for Bob. She atands watohing until Bob actually

s:qr{l to eat, then she exits $oward door leading to back
all.

INT. STUDY

MED SHOT. Ruth exits through door leading into back
hall. As soon as she is gone, Bob gets up, sneaks to
door opening into living room, opens it and beckons off
scene to Pa ker. A moment later Parker enters and Bob
and he cross to desk, where Bob tells Parker to sneak
out with the tray of breakfast and be sure not let Ruth
see him. Parker sharesg a good deal of Bob's worry
over the situation; as Je picks up the tray and moves
to the dbor with it, he looks of £ the see that Ruth is
not in sight, and exits into living room. Bob, with a
feeling of at least temporary relief, sits down at his
desk with the erpectation of settling down to work.

INT. STUDY
SEMI CU of Bob. The desk in front of him in its present
state, is entirely impractical for writing oses.

He irritably moves the vase of flowers to the floor,
wads up the embroidered runner and throwg it after it,
takes the 1u¥ shade and sails it off.(‘rzo. then starts
to look for his paperc. He camnot fifid them, is much
ennoyed, then starts to rummage through the drawers of
the desk where he finally locates the manuscript sheetm
he is looking for. Bob mekes a detemined effort to
concentrate his thoughts on his work. He bends over
his work, thinking hard trying to get sn 1dea %to
continue the story.




Scene 283

Scene 284

Scene 285

Scene 286

Scene 287

INT, LIVING ROOM

MED SHOT. Ruth ooiec in and goes over to the piano.
She sits down emnd turns the sheets of music on the
plano, looking for samething to play.

INT. STUDY
SEMI CU of Bobs He gets an idea and starts to write.
After he has written a moment, show

INSERT OF PAGE OF MANUSCRIPT on which are written
seversal lines and on which the pencil in Bob's
hand writes several additimmnsl words.

Back: Bob continues to write.

INT. LIVING ROOM

SEMI CU of Ruth at piano. She starts playing a
lively air -- and her action gets over that she is

playing pretty loud.
(INSERT OF RUTH'S HANDS striking the keys.)

INT. STUDY
S'MI CU of Bob. He hears the piano in the living

room. It disturbs his thoughte and he loocks up and
off from his writing with amoyance.

INT. LIVING S0OM
S8EMI CU of Ruth, playi g the piano vigorously.




Scene 288

INT. STUDY

SEMI CU of Bob. He is greatly annoyed at the masic,
tries to concentrate, finds this impossible, gazes
with a baffled look at what he has writ ten,

INSERT of what Bob hss witten —- geversl lines.

BACK: Bob tries very hard to recover his lost
inspiration and call back the idea, but is unable to
do so booau;o“of thtnmsi:. He looks o{.r 11_: tzn
direction o angrily, then gives up rying to
write any more, mtogs up the sheet on which he
has wrix been writing, wads it up and slems it into
the waste basket.

FADE ovUT,




Subtitle 137

Scene 289

geene 290

Scene 291

Scene 292

Two weeks had passed -- and Ruth was
secretly preparing herself to be of still

greater usefulness.
FADE OUT.

FADE IN
INT. RUTH'S BEIROOM

MED SHOT. Ruth is seated at a table on which is a
typewriter., 3She is leboriously typing, employing
about one finger of each hand and utterly absorbed in

the work.

INT. RUTH'S BEDR OM

CU of Ruth. She is tging away. She is still very
short on experience, mt long on determination and
ambition. She looks at what she has written and

is evidently pleased. She continues her one-fingor

typing.

INT. RUTH'S BEDROOM

MED SHOT. Convinced that she is now competent to do
Bob's typing, and eager to be of help to him, Ruth
gets up, giotl up the typewriter and -taggorlng a
ittuo under its weight, exits from the room with

INT. SIUDY.

‘ FULL VIEW. The room still bears a2 few reminders of

Ruth's decorst ive plens. The two pictures are

8till on the wall, perhaps the curtains are still tidd
with ribbons, but Bob's desk is in its o0ld professional
disorder. Bob is walking nf and down the room trying
to recover his lost idea. As he comes up to the desk,
he stops and glances down at the sheet of pesper on which
he has been writing.

INSERT OF SHEET OF PAYER on which Bob has written
exactly the same line that we showed at the end of
the last sequence.




ENENE 293

Scene 294

Scene 295

Scene 296

-

Scene 297

S ——

INT. SPUDY )

SEMI CU of Bob. He gases at the sheet of paper on
the desk, racks his brain trying to give birth

to the desired idea. He picks up the paper and
Eiudies 44 brying to get inspiration from the limes
he has written, Suddenly he thinks he has the idea.
He throws himself into a chair and poises his pencil
trﬁng to get the idea into words before starting to
write,

IN'. LIVING ROOM

MED SHOT. Ruth, staggering under the weight of the
typewriter, enters to study door, and as her hands
are both ocoupied, she knocks at the door by bumping
her head against {t.

INT. STUDY
SEMI CU of Bob. He is so absorbed in letting his idea

take form in his mind before he writes, that he does
not hear Ruth's light knoecking.

INT. LIVING ROOM

SEMI CU of Bob's study door of Ruth. She pushes the
door open and exits into study.

INT. STUDY

SEMI CU of Ruth. She looks off toward Bob rather
timidly, a 1ittle afraid thet she should not have
interrupted him.




Scene 298

Scene 299

Spoken title 138

Scene 300

Spoken title 139

INT. STUDY

SEMI CU of Bob. He is writing and so apsorbed that he
does not notice Ruth's entrance.

INT. STUDY

MED SHOT. Ruth comes up to the desk, Bob still too
absorbed to notice her. As she reaches the desk, her
strength gives out and she lets the typewriter

dowmn on the desk with a bang. Bob is startled, almost
Jumps out of his chair. He looks at Ruth with an '
exagperation that he is not entirely unadle to conceal,
and stares at the typewriter wonder gly. Ruth is
covered with embarressment and apologiszes:

"I wanted to surprise you ---"

INT. STUDY

SEMI CU of Ruth and Bob. Ruth says this much then
continmes:

"---I've learned to typewrite,
and I'm going to type all your stories."

Back: Ruth finishes the title and it is 80 evident
that she is anxious to be of help, that Bob feels his
énnoyance melting. DBut as he realizes how she is
interfering with his work, the old feeling of
annoyance comes over him again. He says to her,

tiently trying to hide his exasperation: "But
K:th. I don't want you to do any work. I'm sure that
mother wouldn't like it at 211." Ruth smiles and
replies: "0 , I wuldn't mind it in the least -- 1'11
like 1t." "So Bob 1looks at her helplessly as ehe plocs
up & page of manuscript taken from the earlier per
of his story, puts it in the tygovrihr, 8its down and
sterts to type mseily with one finger of esch hand. Bob
watches her in a helpless, resigned manner , then
tries to resume his work.




Scene 301

geene 302-3

Scene 304

Secene 305

Scene 306

Scene 307

INT. STUDY

CU of Bob. He tries to concentrate on his writing,
but the thump, thump, thump of Ruth's typewriter
distracts him beyond en urence. He looks off at her
in exasperation.

INT. STUDY
CU of Ruth. She is typing away with one finger,

hitting keys with not much skill but a whole lot of
energy.

INT, STUDY |
CU of Bob. Exasperated almost beyond endurance, Wt

not willing to hurt Ruth's feelings by telling her td
stop.

EXT. GARDEN
FULL VIEW. Crocket is trying to run away from Lorry.

She is pursuing him. She falls and Crocket makes
his escape.

EXT. GARDEN
SEMI CU of Lorry. She starts to ory bitterly and

loudly, bot because of the fall and because her
deddy has run awsy from her.

INT., STUDY

SEMI CU of Ruth.and Bob. They both hear Lorry crying
out in the garden.




Scene 308

Scene 309

Scene 310

Scene 310a

S

Scene 311

Scene 312

EXT. GARDEN.

SEMI CU of I.bi'ry, orying as though her heart would
brekk.

INT. STUDY

SEMI CU of Bob and Ruth, Ruth 8 to Bob: "I'd
better go out and see what's the trouble with TLorry."
Bob, glad to be rid of the noise of the typewriter,
replies: "Yes, I think you'd better." Ruth exits.
Bob stares after her somewhat absent-mindedly.

INT. STUDY

MED SHOT. Ruth exits through French door to go into
the garden.

N

INT. STUDY

CU of Bob. He is 8till gezing off somewhat absently
after Ruth. He picks up 2 gcnon and unconscious
starts to Xut on paper the hin; that is uppsrmost’
in his mind. He scribbles Ruth's neme several timed
without realizing what he is doing. .’,

INSERT of page with Ruth's neme written sevaral times'
and the pencil writing it again rather slowly. !

I T, LIVING ROOM

FUILL VIEW. Crocket' comes puffing into the room
all out of Breath. He takes out a handkerchief,
ﬂ{u his forehead. He sinks into & chair, tries %o
get his breath.

EXT. GARDEN

MED SHOT. Ruth hes the weeping Lorry in her arms
end is comforting her tenderly. '




Scene 313

Scene 314

Seene 315

Scene 816

Scene 317

Spoken title 140

INT. BOB'S STUDY

MED SHOT. Bob is walking thought fully end a little
nervously trying to get his mind in working arder
again. Near the window he stops and looks out in
the garden.

EXT. IDEN.

FULL VIEW. A pretty shot of Ruth and Lorry as seen
by Bob. Ruth is comforting Lorry end the latter's
sad ession is ohangine to a more cheerful one
under Ruth's comforting & tention.

INT., STUDY

§TMI CU of Bob at window. He looks of £ at Ruth and
Lorry end his facé shows 2 deeper interest than he
himself is probably aware of. _

INT. SPUDY

MED SHOT. 3Bob is gaeing out into the garden ab Ruth
somewha t absently. rooket opens the door of the
study but Bgb is too preoccupied for the moment to
hear him.  rocket walks up ehind him very quietly.

-~

INT. STUDY

SEMI OU of Bob ond Crockeb. Bob turns quickly as he
hears Crocket. , but not before the latter has looked
out of the window and seen what Bob is looking at. He
eyes Bob suspiciously. Bob is rather uncomfortable
and tries to alibi his jnterest in Ruth by remarking

~ pleasantly:

"yoiR orphan and my orphen seem to be
getting 2long fine."
gontinues.




l

Scene 317 continued

Spoken title 141

Scene 318

Spoken title 142

Scene 319

Scene 320

Scene 321

Back: Bob finishes title. Crocket's suspiciops

are quieted. But he does not at all share Bob s -
gloul.nt feeling toward the orphans. He looks~at
ob sourly and exclaims:

"Well, as far as qh:rphan'n concerned,
I'm having Rivers e legal action to get
rid of her immediately:"

\

INT. STUDY

CU of “rocket. He finishes with title and adds
emphattcally:

"Another week of this -- and I'11
go crayi"

INT. STUDY

SEMI OU of ®rocket -nd Bob. Orocket finishes title
and koql on raving. Bob gets out of patience, calls
Crocket's attention to the manuscript on his desk and
tells him, womewhat irritabdbly: "You'll have to take
your famiky troubles out of here, I've got to have
peace and quiet so I can work. rocket, mumbling amd
grumbling, exits. ‘ .

INT. STUDY

MED SHOT. Crocket is starting to exit toward French
doors when he sees Lorry in the garden. He quick
turns about and exits into living room instead. b
starts to go back to his desk, and the, as he ocatches
sight of Ruth outside in the garden, he wavers.

INT. STUDY

CU of Bob. He looks out in the garden, strangely
attracted. .




Scene 322

Scene 323

Scene 324

Scene 324-a

Spoken title 143

Scene 325

Spoken title 144

EXT. GARDEN ‘
FULL VIE W. ©Pretty scene of Ruth and Lorry together.

INT. STUDY

CU of Bob. He feels an impulse to go out and $alk to
Ruth; a sudden desire to be near her that he does not
himself quite understand. Somewha § hesitantly he
starts to exit to join Ruth in the garden.

-t

INT. STUDY

MED SHOT. Bob @rosses to French doors, opens them
and exits to go into the garden.

EXT. GARDEN

FULL VIEW. Bob, still somewhat uneasy and embarrassed
8t the thought fhat he is deliberately seski Ruth,
comes up to Ruth and Lorry in foreground. Ruth is very
glad to see Bob and also surprised. TLorry scampers
away to play. Bob somewhat clumsily tries to make
conversation and they chat for a moment. Bob says
somewhat reminisciently:

"I suppose you were diuxpointod when you
found out I wans't an ol gentleman."

»

EXT. GARDEN

Semi ou of Ruth and Bob. Bob finishes the title

and is secretly anxious about what Ruth will rcpal‘,{.

Ruth smiles, looks into his eyes and replies frankly:
"No -~ I was glad."

Back: Ruth finishes the title and Bob is seoret
thtilled at the thought that perhaps Ruth likes him.

continued.




Scene 325 contiued.

Spoken title 145

Scene 325 a

Spoken title 146

Scene 326

Scene 327

Scene 328

At the wame time he is very mmch afraid of her amd
of himself and does not fully understend his owm
emotions. As for Ruth, she is greatly encouraged
is first touch of comradship Bob has ever
shown her. They talk for a moment then Ruth asks:

"Do you know why I came to America to
be adopted?”

EXT. GARDEN

CU of Ruth as she finishes title and her face becomes
very earnest and wistful. She answers her own question
by saying:

"It was because I hoped to interest you
in the poor, dear 1ittle war orphans of
Europe ---"

EXT. GARDEN

SEMI CU of Ruth and Bob. Ruth speaks this much of
the title but further denversation is interrupted

as they both look off and see Mrs. Audrey and Bobette
drive up in a taxi. Rivers is with them.

EXT. GARDEN (DRIVEWAY) “/\
FULL VIEW. Mrs. Audrey and Bobette in & drive up

into foreground. They catch sight of Bob and Ruth
end wave a greeting to them.

EXT. GARDEN

SEMI CU of Ruth and Bob. Bob is rised at sesing
the family arrive -- He waves back at them, tells
Ruth it is his mother and sister and exits with h
to meet them. b




Scene 329

Spoken title 147

Spoken title 148

Scene 331

Spoken title 139

EXT. GARDEN

MED SHOT. Rivers Helps Mrs. A and Bobette out
of the taxi, pays the driver and machine drives
sway as Bob and Ruth come up to the group.

EXT. GARDEN.

SEMI OU of the group. Bob kisses his mother and Bobette.
Then Both Mrs. Au and Bobette look at Ruth with
approval. Bob, fee suddenly embarrassed and
uncomfortable, introduces Ruth somewhat haltingly

to his mother, saying:

"Mother, this is Ruth, .,y -- my --
adopted -- dsughter."

Back: Bob somevhat stammeringly finishes the title,
Mrs. A beams on Ruth, takes her in her arms with
motherly ection, kisses her, then introduces her
to Rivers. Then she introduces Ruth to Bobette. The
two girls kiss each other, each showing an evident
1iking for the other. Bobette puts an arm around
Ruth and exits with her toward the house. Rivers
takes the bags and follows. Mrs. Audrey looks after
them smilingly, then tumms to Bob and seys with eathu-

siasm:

"Bobbie, I think Ruth is simply adorable."”

EXT. GARDEN

SEMI CU of Bob and his mother. Mrs. Audrey finishes
title. Way down in his heart Bob thinks so too,

though he is afraid to admit it to his mother. He

feels that he must ou:!.nt his 0ld pose of woman hater,
80 he replies with se g casualness:

"Oh, yes, she's very Potty and charming --
but Imctnt!hmt-xuuynrt
since she's been here."

Back: Flesh of Bob as he finishes title.




Spoken title 150

Scene 334

Spoken title 151

Spoken title 158

BEXT. GARDEN

CU of Mrs. .« Mrs. Audrey mekes & shrewd guess
as to the proba na ture of Bob's trouble but she
pretends entire imnocence as she replies:

"Now Bobbie, you go right into your study --

and I'1l see that Ruth doesn't disturbd
you any more."

Back: She speaks the title with a,;u.nat innocenbe
as if she wanted to do Bob 2 great favor by keeping
Ruth sgway.

EXT. GARDEN

MED SHOT. Bob exits into his study in background
thrn? the French doors; Mrs. Audrey exits to go
into the house through the front door.

INT. HALL

MED SHOT. As Mrs. Audrey emters the hall, Crocket
comes by, closely followed by Lorry who is driving
him with a rope essy MNrs. Auvirey stops them and

pretending rise and pleasure, looks at 1ittle Lorry

admiringly, and exclaims to Crocket:

"How do you do, Mr. Crocket? Who is
that cunning 1ittle girl?"

INT. HALL
SEMI CU of Crocket amd Mrs. Audrey. Mrs. Audrey
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